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OTICE.—“THE ORCHESTRA” is 


lished, for the Proprietors, every FRIDAY at 
O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. 


HE ORCHESTRA” for GERMANY and 
EASTERN EUROPE.—Mr. LUDWIG DENICKE, of 
Larpzte, begs to announce that he has made arrangements for a 
weekly supply of “THE ORCHESTRA.” The subscription 
will be 14 thaler for three months; 3 | for six months ; 
and 6 for twelve. Issued at Leipzig on Th 
Orders to be sent direct to Lupwie ~velneoe Leipsig, Germany. 
*.* German Advertisements for “Tax Oxcusstra” also re- 
ceived by Lupwie Drnicxs, as above. 


OTICE.—TO MUSIC PUBLISHERS.—All 
ADVERTISEMENTS for ‘‘THE ORCHESTRA” must 
be s ot not later that 4 o'clock on THURSDAY, to 


Apvaws & Francis, 59, Fleet-street, E.C. or to 55, King-street, 
Regent-street, Ww. 
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wo 














M® EA KATE GORDON will Play at Brighton 

23rd; Bury, Jan. 14th; Liverpool, 18th ; 
Newcastle, ue: Partick (Glasgow), 25th ; City Hall, Glasgow, 
28th. Communications respecting engagements en route to he 
addressed to — residence, 82, St. Guoner’s-roap, Warwick- 
square, Belgravia 


yon. LOUISE VAN NOORDEN begs to 

announce that her Provincial En: ents conclude at 
Sunderland, the 28th inst., and will return to town on the 29th. 
All communications ing Oratorio and Concert Engage- 
ments in town and country to be addressed to her residence, 
115, Great Rvsseit-strert, Bloomsbury-square. 


ISS JULIA WOOLF will Play her new 

a Pianoforte Piece, ‘‘ THE FLOWING TIDE,” at her con- 

Took on Wednesday evening, Dec 28th, at the Hanoven-SquaRE 
OMS. 


ISS JULIA WOOLF will Perform her new 
“TARANTELLE” at her Concert, on the 28th inst., 
at the Hanover-square Rooms. 


DME. R. SYDNEY PRATTEN will Per- 

form two Grand Solos on the Guitar at Miss Julia Woolf's 

— on Wednesday Evening next. To commence at 8 
precisely. 


er SAINTON DOLBY begs to an- 
nounce that she will return to town for the season 
immediately after Christmas, when her vocal meetings and 
private lessons will be resumed. 5, Urrzn WIMPoLE-STREET, 
Cavendish-square. 


N ISS JULIA ELTON will Sing in “ Elijah,” 
at Camb , on December 7th; Seuthampton, 13th ; 
Se 15th ; finbu 31st, and January 2nd ; ; Hamilton, 
Edinbu rgh’ (“* Mer "), 4th. All letters ” respecting 

IR... to be addressed 45, Bunton Crescent, W.C, 


Ms ROSE = will Sing this day 
Nov. 24th, at Canter 28th, Leicester ; 29th, W: 


30th, Whittington Ro 
ition’ Hall ; _Sist, Saturday Co! 
New Year Festi Aberdeen ; ir Saturday Concerts, Aber- 
deen; March rg Maidstone ; ‘sth, Faversham, and can 
engagements en route.—2, Cnescent- Piacz, Burton-Crescen . 























ar Croydon ; 
Aberdeen ; Jan. 2nd, 





MADAME ELWOOD ANDREA (Contralto) 
has returned to town for the season. 
Letters nepees 2 ew for Oratorios, Concerts, or 





Pupils to be to 12, Bsavroy Tsmaee, MAIpa 

VALE, w. 

Me. MEREST (late Maria B. Hawes), Con- 
a, —All for Oratorios, Concerts, Lessons, 


ap) 
addressed to 7, ADELPHI Teena Strand. 


Miss AUSELM eee) = Letters 
respecting dressed, care 
of Mesers. Cramer  Regent-s 





» 201 street. 
ADAME WINTER (PIANISTE), begs tern 
referring to Concert 


——— 
ay be addressed to her, “. Carutox Roan, Maida 
Vale, or at Messrs. ( Cranzn & Co, asia 


MoM? ONS. LEMARIE, Solo ars 
ju Conservatoire, Paris, having su 
mugagements at the Orystal Palace Saturda: 


Ory: y ‘anove' 
square Rooms, Royal Pavilion, —— &c., is now 
engagements. Would be happy to treat fora care: 
fy Wanp's quate "inves AREHO! 437, 


ESSRS. BOOTH beg to inform Ladies and 











mier prix 
fulfilled 


ly his 


“$7 





Viola, pce bait 4 ogee on the Pianoforte, 
iolin, loncee itar. accept engage- 
ments for Matinées, y All communications 


refi cainteur Gnadiinaed te Oak omliaen Fionexce 
Hovss, 3, Chepstow-villas, Bayswater, W. 
M®. reSrary BOOTH gg pcre prog 
requests that engagements be addressed to 
Tesidence, 83, Currstow ory teen Florence | ee Ae 
M228 JOHN RHODES gives Lessons as usual 
on Saturdays: Pianoforte, angen, ant Harmony. 








THE 
NEW AND POPULAR 


DANCEK MUSIC 


OF THE SEASON. 





The Punch and Judy Quadrilles 4s. 


By H. 8. ROBERTS. 
The Punch and Judy Lancers Quadrilles 4s. 


By H. 8. ROBERTS. 

The Punch and Judy Waltzes ‘ 4s. 
By MARRIOTT. 

The Punch and Judy Polka 3s. 
By MARRIOTT. 

The Punch and Judy Galop . d 3s. 
By MARRIOTT. 

The Banting es . : 4s. 
By MARRIOTT. 

The Happy Home Quadrilles . . 4s. 
By MARRIOTT. 

The Irish Quadrilles . 4s. 
By. MARRIOTT. 

The “ Sing Birdie, Sing” Valses 4s. 


On Gaxz’s Popular Song. By MARRIOTT. 


All splendidly illustrated in Gold and Colours 
by the first Artists of the day. 





ASHDOWN & PARRY, 18, Hanover-square, 
London. 





EWER & Co. 


Have just published a new issue of their Octavo Edition of 


MENDELSSOHN’S 
‘MULIT AH,” 


IN PAPER COVERS. 


Price Four Shillings. 


A new engraved Octavo Edition of 


MENDELSSOHN’S 
“ATH ALI,” 


IN PAPER COVERS. 





Price Four Shillings. 





And a new and 


MENDELSSOHN’S 
SIX CHRISTMAS PIECES, Op. 72. 





HALF PRICE, THREE SHILLINGS 





Address, +e Jens Raven, Crorpor, 8. 


To be hed otal ieee eee 


SPLENDID CHRISTMAS EDITION 





| * ate RNGiisn OPERA, Covent Garpan 
dor et Limited). 
Production of the RAND OO MIC CHRISTMAS PANTOMIME, 
FIRST APPEARANCE of CELEBRAT ne 
On M next, Dec. 26 ‘aoe _, the 
commence, at Seven o’ 
opera, in one act 
THE BRIDE OF SONG. 
Renée, Miss Thirlwall ix, Madme. Fann 
Adelbert, Mr. Haigh ; ‘and Hannibal, Mr. sum 


Conductor, Mr. Alfred Mello 
After which, at half- et ht, - —_, "New -. I~ tr 


Fair 8 segs ont One ‘antomime, 

or, HAR VIN PaND THE. PUMPKIN, 
AND IE GREAT FAIRY OF THE LITTLE 

GLASS 8 nay 

With New and Magnificent Scenery, Dresses, and Aypointmenta, 
The Scenery by Mr. T. Grieve, Mr. T. W. Grieve, an ST caststonte. 
The principal characters will be sustained by Messrs. Lingham, 
E. Danvers, Naylor, F. Payne, and W. H. Payne ; Miss Clara 
Denvil, and Miss Craven, 
In the Grand — Madiles. Duchateau, Montero, and 
—- assisted by a numerous Corps de Ballet. 
Har lequin, Mr. Payne; Pantaloon, Mr. Paul Herring ; 
oe Madile. Esther ; and Clown, Mr. Harry Payno, 


uinade 

SIGNOR DONATO, 

The Celebrated One-Legged Dancer, who has created such 

extraordinary enthusiasm at Berlin, ny ~ &c., will have the 

ow + a ee = rng A England, and will 
o Characteristic Dances, including the 

ANSE AVEC MANTEAU. 


r, Mr. A, Harris; Acting M Mr. J, 
a en g¢ Manager, Mr. 


Private Boxes from £4 46. to 10s. 6d.; Stalls, Ts: Dress 
Circle, 5 Beg? Boxes, 4s. ; Amphitheatre reserved 
8s. ; unreserved, it, Be. 6d. ; Gallery, ls. Schools and 
Children, matt Bat Years of age, will admitted to = 

yment at the doors, at the 


Morning Performance only on 
2 sal, charges, viz. :—Dress Circle, 2s. 6d. ; U es 
a is, 3¢. 6d. ; Ampitheatre Stalls, 1s, 6d. and le, ; and 
ls. 
A SPECIAL MORNING PERFORMANCE of the PANTO- 
MIME on SATURDAY, Dec. 31, and a Morning Performance 
every Monday. at Two o'Clock. 
Dours open 4 by =" tt Six, to commence at Seven every 
evening. ce, under the direction of Mr. Edward 
Hall, © open trom Tea till Fine 


week) 
» With t's 8 


penete 





ER MAJESTY’S J REATEE—Gole 
Manager and Director, Mr. W. Harrison. 
EIDOS AKIDES. 

On M n= Dec,, 26th, and Tuesday, 27th, at 7 o'clock, YOU 
KNOW WHO! After which, on Monday, Dec, 26th, will be 
yooee an entirely Original, Comical, Historical, 

TRISTMAS PANTOMIME, translated from and founded on 

a new Comic History of England, written and invented by H. J, 
Dyrea, to be called, 

THE LION AND TIIE UNICORN, 
FIGHTING FOR THR CROWN, 


ona of never before attem 
in this Theaare like Gigantic Mec Mechanical So 
of and Floral Dances—Costumes of 
Period and Clime, utterly re; of Antiquarian ae by 
our own A — Terrific Combats 
‘by Themselves—Tricks, 

Columbines, Clown ; and, to complete the 
poate N the Wonder of the Day, a Graco- 

ee CE Te pao ner Cn 

a new 

md, in one act, enti 








MUSIC, MUSICAL INSTRUMENTS, AND 
WORKS OF AR 


47, LEICESTER-SQUARE, W.C. 
ALES of Music and Instruments of all kinds 
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N iW PHILHARMONIC SOCLETY.— 
‘OTICE —Members are informed that Mr..T. Hi. 
ViLCTED has resigned the Secretaryship, and that Mr. J. 
HEAVY AN, of 25, Great Western Terrace, Raieeten has been 
winted ; to whom in future all communications respecting the 

ty are to be addressed 
f RCHESTRION FOR SALE. ONE OF 
IMHOFF & MUCKLE'S Magnificent Orchestrions, per- 
ring in imitation of a Full Military Band @ variety of most 
fective music. Cost 600%. Present Price, 2001. Apply at 
CK \MER & CO'S Pianoforte Gallery (the largest in Europe) 

207 & 209, Recent Street 








lO PRESIDENTS OF BAND COMMITTEES, 
\I ESSRS. METZLER & Co., of 37, Great 
Marlborough-strect, London, beg to inform Presidents 

of Dand Committees that a Grand Selection from J. P. CLarks's 

w Hallet, ‘ Fairy Bells,” composed expressly for Her Majesty's 
Vheatre, will be published for Military;Bands in the London 

won Journal, for January, 1865. 

The beautiful music in this Ballet is highly recommended for 
Military Bands 

Also J. P. Crarxe's last four sets of Valses and several new 
(ialops and’ Quadrities, may be had for Pianoforte and Military 
ands 

lhe music of this celebrated composer ia played at the Royal 
nd Nobility Balls and by the Bauds of the Household Troops, 
lao by the splendid Bands of the Royal Dragoons, 14th Hussars, 
nd Sird Regiments, at Aldershot, and nearly all the Bands in 


‘the service 


Subscribers are requested to write to the above address. 





PROMENADE CONCERTS, STRAND MU SICK HALL. 
yy Onsite 1UR DUHEM, the eminent companion 
Cornet Player of Koenta,. Professor at the Conservatoire 
Royal de Bruxelles, will perform every evening at the. above 
Concerts upon Mr. BESSON'S NEWLY PATENTED CORNET- 
\-PISTONS, certified to be the most remarkable instrument 
for tone and purity of intonation that has yet been constructed 
in Bras 
* Professors and Amateurs are re spectfully invited to call 
at the establishment of Messrs. Cramer and Co., Sole Agents, 
201, Regent Street, with their instruments, and, hy comparison, 
verify the superiority of the said Cornet-a- Pistons. 
N.B.—The same new Cornets have just been adopted by the 
most eminent artists of England, France and Belgium. 


G GRETTON’S MENUVUETTO 

Me TRIONFALE. § 4s. 

Cramer & Co. (Limited), 201, Regent-street. 

TEW MILITARY BAND MUSIC, 
By J. P. CLARKE. 

All the last New Pieces by this popular Military Composer 
may be had inthe LONDON SEASON JOURNAL, arranged 
hy the Author for Milits ury Band 

METZLER & Co., 37, Great Marlborough street, London. 


J. P. CLARKE’S GRAND MILITARY FAN- 


TASTA, composed for the Aldershot Industrial Exhibition, 
and inseribed to Field-Marshall H.R.H. the Duke ‘of Cam- 
bridge, K.G., is juet published for Military Band. Price 10s. 6d. 


METZLER & Co., 37, Great Marlborough-street, London. 


J. PP. CLARKE’S LAST FOUR SETS OF 
WALTZES may be had in the LONDON SEASON JOURNAL, 
viz SWEET DREAMS,” “GOLDEN LOCKS,” “SINGING 
BIRDS,” “CARA REGINA,” The best and most popular 
Waltzes of the day 


METZLER & Co., 87, Great Marlborough-street, London. 


J. P. CLARKE’S NEW GALOP, “THE 
BRITISH CHEER,” for Military Band. 
METZLER & Co., 37, Great Marlborongh-street, London. 


JUST PUBLISHED, Price 2s., 
hp to Performers on Musical Instruments, 
played by the toueh of the hand, by LEO KERBUSCA. 
To be had of Messrs. AUGENER & Co., 86, Newgate-street, 
City 


ae AUDULENT TRADE MARKS.— —By special 

appointment to Her Late Majesty the Queen Dowager. 
Mr. J. 8. GROGAN, Selector of Musical Instruments (16 years 
practically engaged in the eminent firms of Messrs, Broadwood 
and Erard Fee, 10s. 6d. 82, St. Grones’s Roap, Warwick- 
square, Belgravia, London 


\ ACFARRENS “HELVELLYN.”—The 
i Favourite Songs—Arrangements by W. H. Callcott, 5s. ; 
an Brinley Richards, 38. 6d" Waltzes, 4s. ; Galop, 4s. ; and 
Quadrille, 4s., by Marriott, Solos and Duets are now ready, 
Cramen & Co, (Limited), 201, Regent-street. 











NOW VERFORMING AT COVENT GARDEN THEATRE. 


“THE BRIDE OF SONC:” 
OPERETTA IN ONE ACT, 
WRITTEN BY 
HENRY FARNIE; 


COMPOSED BY 


JTULES BBW SH5 OF. 


The Complete Operetta, for Voice and Pianoforte, 12s: 





The Overture 48. Od. 
1. Duet—' * Night and morning” “ and ¢. Sa. Od. 
2. Song—‘‘ My home in © loudland, “4 original key, D 
flat ; transposed key, » flat .. s. orm. 8. Sa. Od. 
3. Trio—'' News! girls, news!” .. ee 8c. 7. 8a, Od. 
4 Song—‘' Boot and saddle!" .. - ae n. 3s. 0d. 
5. Trio— My heart is breaking” 8. tT. ands, 3s. Od. 
6. Duet—' Ah | Captain, | can see you" 8. and sn, 3s. Od. 
7. Chorue—* The cattle in the clover” . . & Od 
8 Song—" For her sweet sake’ ee vt. 3s. Od 
9. Song “Ah! do not take her from him” .. c. Qs. Gd. 
10. Duet ‘We waited late, we waited tong," 8. a v. 8s. Od. 
il Therus- “The Rheinland” .. 3s. Od. 
Cuamen & Co. (Limited), “201, Regent-strost. 
} ELVELLYN.—The whole of the MUSIC 
mey be had of Messrs. CRAMER & Co, (Limited) 


201, Regeat street, 


THE ORCHESTRA. 


G. A. MACFARREN’S NEW OPERA, 
“ HELVELLYN.” 


THE COMPLETE OPERA, PIANOFORTE AND VOICE, 
IN CLOTH BOARDS. 
Price 25s. net. 


Cramer & Co. (Limited), 201, Regent-street. 











HE FOLLOWING SONGS, &c., FROM 
G. A, MACFARREN’S OPERA, 
“HELVELLYN,” 
b] 
May be had separately. 
A blessing on the harvest fall Song. 2s. 6d 
A lonely wanderer .. Song. 2a. 6d. 


Harvest Home *"Four- -part Song. 2s. 6d, 
(Separate Voice Parts may be had. Price 3d. per page.) 
Wear this flower and think of me 06 Song. 2s. 6d. 


On my heart a weight ° oe Song. 30 Od. 
Oh ! Hannah, Hannah, speak oe Romance. 2s. 6d. 
The brightest hope . hn a Duet. 2s. 6d. 
Wildly flies my spinning wheel Song. 28. 6d. 
I've watch'dhim ... Song. 2s. 6d. 


Cramer & Co. (Limited), ‘201, Regent-street. 


BOOK OF AIRS. 


G. A. MACFARREN'S “ HELVELLYN,” 


BY W. H. CALLCOTT. 


Solo, 5s. Duet, 6s: 
Cramer & Co. (Limited), 201, Regent-street. 


HELVELLYN WALTZES. 


BY C. H. R. MARRIOTT, 


ON 


MACFARREN'S “HELVELLYN.”|\ 
Price 4s. 
Cramer & Co, into, 201, Regent-street. 


HELVELLYN Y QUADRILLES. 
BY C. H. R. MARRIOTT, 


on 


MACFARRENS “HELVELLYN.” 


Price 4s. 
Cramer & Co. (Limited), 201, Regent-street. 


HELVELLYN GALOP. 


BY C. H. R. MARRIOTT, 














Cramer & Co. (Limited), 201, Regent-street. 
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_. DEDICATED, BY SPECIAL PERMISSION, TO 
HER ROYAL HIGHNESS THE PRINCESS OF WALES. 


66 Ly met SONGS FOR ME TO SING.”~ 

Set to Music by Henny Less, and illustrated with 

Santosendy yetated on fateh’ tinked paper, ond aguntiy’ bead 
andsome on thic’ 3 
in gilt loth, om Six Shillings. — 

BALFE’S MAZEPPA. 
T= MAZEPPA WALTZES, (founded on airs 
M..W. Balfe), by J. P. CLARKE. 4s. Beautifully 


Cramer & Co. (Limited), 201, Regent-street. _ 


THE GALOP OF THE SEASON, 
HE WITCHES’ OWN. - Galop. By J. P. 
CLARKE (composer of the celebrated “‘ Night Bell” 
(Galop). Beautifully illustrated. 3s. 
Cramer & Co. (Limited), 201, Regent Street. 


PERSONAL BEAUTY. 
To all who court the gay and festive scenes the following are 
tndiqpensatte, 


ROWLANDS’ “MACASSAR one 
For agate a transcendent ay b- the Hair, sustaining 
it in di tive charm. => 6d., 78., 108. 64., and ain 


ROWLANDS KALYDOR 
Im a radiant bloom to the Cheek and a —— and softness 
to the Hands and ek and Pag teeter Sporn defects. Price 


ROWLANDS ODUNTO, 
sono th Tah Re i Wis i 
ws On a e Whiteness, ives a 
Potronage of Bd aig froughant a 
‘atronage y ou! r genera! 
m.. 1 Rank Fashion, and be tatverinity benim efficacy of 
ion articles, give them a telebrity unparalleled. 
Sold by all Chemists and Prefumers. 
t@ Ask for ‘‘ ROWLANDS’” Articles, 


A® BEAUTIFUL —_ OF HAIR.—The 


ed Patro tes y years obtai 
OLDRIDGE’S BALM OF * gOLUMBIA, 
would alone’ justify its introduction to the toilette use of the 
most fastidious. 
ae is sar’ best and only certain remedy ever Gonnrent ® for 
~~ & lem oe or restoring the 


Whiskers, and revert them turning 
It causes the Hair to wave “pt ee and edie Ladies will ta 


especially valuable, as the most dclesse head-dress or 
can be worn without fear of soiling. 
Sold in bottles, 3s. 6d., 6s., and lis., by C. & A. OLDRIDGE, 
22, Wellington Street, Strand, London ; and all Chemists and 
erfumers 
For Children it is ' Semen as it forms the basis of a mag- 
nificent Head of Hai 


EW EDITION —PoOsT FR 
ABRIEL'S PAMPHLET ON THE TEETH 
(Illustrated and Descriptive 
Tooth without Pain, to anewer in every ps yng aria pe a 
answer in ev the 
Of neon Tooth aod lied p Sere we capillary attrac- 
ese are su on the 
tion and suction, thus d dispensing entirely with springs, and are 
supplied at moderate charges. 
jon : 27, Hagisy Sraeet, CAVENDISH co rom the a ; City 
Establishment: 36, Lupgats Hiut (four doors ¢ Railway 


i POOL—134, DUKE , 
INGHAM—65, NEW F 











illustra 

















oN — OABIEL ~ te | dang Bow: » Gap enietate. i. 
MACFARREN’S “HELVELLYN.” Asteon gaiuees par oot, bess tn Baroge, warranted. 
Price 3s. 


PROTECTION FROM FIRE. 





G. A MACFARREN’S “ HELVELL 


Cramer & Co. (Limited), 201, Regent-street. 


Just Published, 
THE JANUARY NUMBER 


“THE MUSICAL MONTHLY” 


ASD 


DRAWING-ROOM MISCELLANY, 
CONTAINING 


MARRIOTT'S 


“HELVELLYN” QUADRILLES. 
Price One Shilling. 











HELVELLYN COUNTRY DANCE, 


Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart, 


BRYANT & MAY'S} 


a re ee SAY ETY MATCHES, 
VESUVIAN the 
A they contain bo Tho rus ~ are. not 


t ~ he Re } being 
spontaneous combustion—igniting only on the box—afford to 
le and propert: wes Be against —— FIRES. 





TRAYS BALSAMIC PILLS, 
2s. Od., 4s, 6d., and 11s. per box; $s., 58, amd 12s 


= a ori arabes tee — 
Ww ITE’S aan i LEVER TRUSS 





d Allen, 25, Paternoster Row, E.C & Co., 201, Regent so hurtful in its is here 
Street ; Metaler & Co., a 34, BY, 3 & 38, Sa arbesoadhs h Street ; ee ree wane Oe oe oe coat 
and all Book and Music Sellers. PAD PATENT go stich 
- ease 3 that it <2 be detected, and 
s ” may 
THE MUSICAL MONTHLY. eh Sy 
ONTENTS OF No. 13, JANUARY, 1865:— ee oes 
My Ghosts. Ww CCADILLY 
Motto of the Mill, In Threo Clacks. By L. H. F. Du MB. JOHN Fm a Fy ; 
The Other La By Henry Clarke ayes me | ee ee ay 214., 26s, 6d., anc 
Potty’s BANDBOX. wr ‘Operetta Charade, with Musical se vubiieal Tres the ad tan ed. 2 oe 
Instrations. Post-office orders to be made payable to J Piecadilly 
Mpa if Cc. A. R. Maraiorr’s “ HELVELLYN QUAD- of N PATENT. é é ie 
LASTIC OCKINGS. KNEE CAPS, &e., 
Conundrums ; Enigmas ; Charades, &e., &e. E for VARICOSK VEINS, and all cases of WEAKNESS, 
Adams & Francis, 59, Fleet Street, E.0.; Arthar Hall, Smart and SWELLING of the LEGS, SPRAINS, &c, They are porons, 
A eee 6 Beene a at Toad ican 
street ; i , > . , s 
wired Book and Musie Sehiord Joux Waits, Manufacturer 228, Piccadilly, Loudon. 
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Our Feiilleton, 


—— @——. 
THE PROFESSION’S CHRISTMAS. 

It was Christmas Day in the morning, methought, 
and the Profession had met to dine—met amicably 
and in good faith. How or why the Profession had 
come together I am not prepared to say. Perhaps 
it was merely in a dream, perhaps in an entranced 
vision, or perhaps only in the vision of a scribe hard 
up for copy. It could riot have actually occurred in 
this year of grace Eighteen hundred and sixty-four, 
because ou see it is not Christmas yet. No matter. 
It was this year, and doesn’t signify how it occurred. 
I do not care a brass farthing (or a Venn’s piano, 
which is equivalent in value) how it happened. I 
am contented to know that happen it did. 

The Profession came to dine ; to celebrate Christ- 
mas righteously. They were all there—the most 
incongruous elements. The musical lion had de- 
termined to lie down with the lyrical lamb, on this 
oceasion only. Composer was to meet composer, 
and yet no tug of war happen. Actor, however sen- 
sitive, was to come in contact with actor, however 
jealous, and yet no blood should be spilt. When 
Apollo met Venus by assignation at Rhodes, the 
earth was glad, I fancy. The old humbugs who 
wrote Greek and Latin abominations to aggravate 
modern society tell us it rained gold at that time 
—by way. of commemorating the meeting of Beauty's 
King with Beauty’s Queen. Ah, very well. What 
would the elements have done at this meeting, if 
the elements had only been free agents — which 
they are not now-a-days? Rain gold indeed! It 
seldom rains gold in these times, though it often 
hails notes. That is, the House does, when Susan 
Galton sings. 

Well, there were a lot of them there. Mr. Bebster 
and Mr. Woucicault arrived arm-in-arm ; the Wizard 
of the North had accepted a seat in the Brothers 
Davenport’s cab—at least cabinet; Signor Eidos 
Aeides had come with Professor Pepper; and two 
stumpy legs were heard bearing up stairs, uniped 
Donato and monopod Capella. Mrs. Brown had 
called for Mrs. Lirriper; and in many other cases 
there were six Richmonds in the field, each amicably 
consorting with his Richard. In honour of the 
happy time Dr. Cumming had been asked; and he 
was very conceited at the notion that the Millennium 
had really commenced. 

The Musical profession was there, so was the 
dramatic profession. Likewise was the Trade. The 
Trade was held in honour that day; they had often 
féted the Profession ; they:were to meet their own 
féte now. So an orchestra was carefully concealed 
behind the hats and cloaks in the passage, and as 
the publishers. entered each was greeted with a sym- 
bolical air, which was appropriate and jocular. The 
following airs, for example, were played in honour of 
the publishers respectively :-— 

“ Had I a heart for falsehood framed”’...Crammer 
(unlimited). 
“Bright Chanticleer proclaims the morn.’ 


Cocks & Co. 
OM I Tod ain saingtatigadia Penn tinall Boosey. 


“Should he upbraid, I’ll own that i prevail.” 
é Met-slu 
“Water the wild waves saying?” ............ Ewer. 
“Cannon to right. of ’em” 
“The village chime” 
“When the wind blows ” ................c000000 Mills. 

And there were many others, of which record 
faileth to tell. 

Well, they were all assembled; the trade much 
gratified with their reception. Methought in my 
vision (it must have been a vision, I have been 
brought to believe,) there was neither host nor 
hostess in the house where the meeting was held. 
Probably it was a joint-stock affair. I saw several 
portions of mutton, beef, pork, and many other 
meats. They also were joint-stock. There was 
no host, but a Managing Director had been 
appointed, and I thought it was Mr. Bustle, of 
ye Englishe Opera Companie. He was evidently 
in a flurry, as he marshalled the people the 
way that they should go, like the dagger in 
« Mach eth.” 

“Now then—oh déar goodness me, do get your- 


r. | Dessert was over; the orchestra had played “God 


» | fruit. The usual jokes had been made about Pyne 
-|}and Mellon, of course. 











selves in order my good friends,” said Mr. Bustle. 
“There that’s it; you know we shall never get to 
dinner unless somebody looks after the arrange- 
ments. Mr. Bebster, you will take down Mr. 
Woucicault; Lord Shaftesbury, Bishop Colenso is 
under your charge. Wizard, will you take Eidos 
Aeides? Commodore Nutt. will escort Madame 
Parepa, and Signor Marchesi will perform the like 
good office with Miss Minnie Warren. Hudibras, 
my boy——” 

“Don’t mind me, dear boy,” 
addressed. 

‘Oh nonsense,” returned Mr. Bustle; “ we are 
going to find you a place as well as all the rest.” 

“That's a good fellow.” The Modern Hudibras 
wrung his hands affectionately. 

“Tf you will go down with the translator of 
‘ Faust’. * 

The Modern Hudibras stared. He quivered. 
But with a heroism which nothing but the Mil- 
lennial occasion could have evoked, he bowed, stuck 
an unquailing glass in his eye, and walked 
majestically down to dinner with the translator of 
“ Faust”’ back to back and never uttering a word. 

They had a first-class dinner. Not only the con- 
ventional turkey, beef, plum pudding and mince 
pie, but several dishes of a more delicate character. 

‘* Mr. Kenilworth,” said the Managing Director, 
** allow me to send you a score of oysters.” 

‘* Thanks,” returned the eminent composer, good- 
humotredly, “‘ but I never appreciate any score but 
my own,” 

The sentiment was not millennial, and a scowl 
spread over the profession. ‘ A dangerous joke,” 
whispered the translator of ‘* Faust” to his friend ; 
‘** you have touched some sensitive chords.” 

‘‘ Chords be hanged,” exclaimed the jocular gen- 
tleman. 

‘* Pardon me: cords hang, they are not hanged : 
active, not passive. Come; that’s not a bad joke— 
eh?” 

The Modern Hudibras overheard and _ sneered. 
Oh, that was an awful sneer? It was audible all 
over the house. 

“ Thave here,” said a, celebrated publisher, ‘a 
dish, but can ‘t discover what it is. Can anyone 
enlighten me.’ 

“You ought to know, sir,’ replied one of the 
artists, ‘‘ for you have had to do with that dish be- 
fore now. It is a Hashed Oratorio.” 

A German gentleman at the bottom of the table 
groaned. 

“ Try a little Worcester sauce with it, old fellow,” 
said somebody. ‘ You will find it one of the rarest 
hashes of the times.” 

There was another condiment of great value at 
table. It was entitled Curried Favour, and many of 
the professional guests partook of it in company with 
some gentlemen of the press. Altogether it was an 
uncommonly good dinner. 

When the ladies had retired (Commodore Nutt 
held the door with great vigour), the gentlemen 
drew up their chairs and prepared for the plea- 
sures of the true Briton—that of making speeches. 


answered he 


bless the happy Pear,” in delicate aliusion to the 


There are certain mem- 
bers of the profession who cannot help making 
those jokes, as there are certain people at sovial 
suppers who must make that venerable joke on 
trifle and tongue. The chairs had been drawn up, 
and the speeches commenced. They drank Her 
Majesty, and the Editor of the Queen replied. 
They drank the Prince of Wales, and the Modern 
Hudibras, in conjunction with Mr. Britchley Rin- 
nards, returned thanks, as the Prince’s own lau- 
reate and composer, The army and navy was then 
drunk, and the company were undecided how to 
celebrate the toast. Mr. Fitzbolleroo wished to 
sing “Oh! let me like a soldier fall;” but that 
was negatived, as it was the health and not the 
death of the soldier which was desired. At length 
matters were compromised x a celebrated com- 


poser givin 


in recitative, and that met the difficulty by com- 


canoe). Dr. Wrongbolt had endeavoured to make 
joke about Navy and Nava, but, being warned, he 
desisted. 

And then the Trade was drunk! 

In what terms—in what glowing language shall 
I describe the speech which spoke the eulogium of 
Music Publishing? Ah me!—I am nota Derby; 
I am not even a Pope, who led a happy life in 
sticking bad adjectives into decasyllabic lines. I 
cannot do justice to that toast, which was pro- 
posed by the translator of “ Faust” in most 
eloquent terms. He was always a scholar and 
gentleman, was that translator. 

And the reply was equally grand. A tall and 
stately publisher rose to reply; a big man, the 
representative of a big house. His speech was 
grand; also slightly complicated.. He spoke of 
the mighty growth of commerce—publishing 
commerce—of the beauties of copyright, the 
dawning charms of the upright and oblique. 
“And gentlemen,” said he virtuously, ‘“‘ when I 
say—or rather when I speak—speak of tho 
growth of enterprise and—yes enterprise; I need 
not point out to you that —that—a— wealthy 
houses are :lways disposed to accommodate 
themselves to the means of customers of 
restricted incomes. (cheers.) Wherefore by a 
philanthropic regulation rare facilities are offertd 
to the public, by which at the end of three 
years hirers of—” 

The remainder of the speech was drowned in 
tumultuous applause. 

At this period coffee was served, and as the 
fragrant beverage tickled the nostrils of the company, 
the following song was unanimously called for and 
given :— 

Bim AMMA? 60 oncdss oc ckensevocsse odes Mr, Patey. 
Mr. Ap-Mutton rose to propose the next toast, 
though why toast he (Mr. Ap-M.) was squeezed to 
say. Or if it was not a toast, it (the toast) might be 
anything else, but it (the matter, circumstance, 
or purport) was hard to say what it (the toast) might 
be. And where wit lay (in parenthesis) and nothing 
was witty but what was (parenthetical) or else (tau- 
tologically referent to some antecedent) or else 
(utterly incomprehensible), people began to tire of 
linked idiocies long drawn out, and of the wit of beer 
and tavern and unmeaning patronymics, Mr. Ap-M. 
continued at some length—in fact till the company 
could stand it no longer and stopped his circulation. 
The Modern Hudibras then volunteered to recite 
some of his own verses. (Hear, hear.) They were 
satirical—(Oh, oh !)—and had been composed with 
noble contempt of the base, shackling, hampering, 
abhorrent fetters of metre, which every scullery- 
wench could achieve by counting on her greasy 
fingers. He himself held the practice vile, and his 
dekasyllabics were much admired in consequence. 
The Modern Hudibras then delivered himself of the 
following 
DENUNCIATORY DEKASYLLABICS. 

The Athneem* is a Beast, I beg to state ; 

Th’ Hortcultral Magzinet I detest and hate. 

No poet born writes accents comme il faut— 

Not even Tennyson and Longfellow. 

And as for Charley—which his name it aren’t— 

He never wrote a c’rect line yet, for the simple reasont 
he can’t. 

Him I have proved a pest; but, then, so 

Are Spurgeon, ‘“‘ Faust,” Anonyma, Crin’line, also 


Clenso, 

The Tiles Hudibras had hardly completed the 
eighth line when there was arow. The Millennium 
broke up. All thought of Christmas was gono— 
all consideration for peace and good will vanished ; 
and the Profession went at it. There was a row 
directly—a row which may be characterised as 
awful. Amid the smash and clatter and punching 
of heads my vision broke up, long before the men 
joined the ladies and before even the introduction 
of the mistletoe, 


* Athenarwm, abbreviated for metrical reasons, 








8 o aa 
« Army virwmque canoe 


§ The Bishop of Natal, 


bining the army with the navy (symbolised by the © 
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[FROM OUR OWN CORRESPONDENTS. } 


MANCHESTER, 


Dec. 22nd. 

Free Trape Hari.—Mr. CuHarites Haue’s 
Granp Concerts.—The experiment of last year, 
that of combining orchestra and chorus with a 
military band, was repeated last Thursday. The 
success was complete, as well with regard to the 
effects produced as to the audience attracted, for 
the hall was crowded. The following pieces were 


performed :— 

Overture, ‘ Zauberfilite” ......ccecsccccccccccccece Mozart 
Chorus, “ Grand Isis, grand Osiris,” (Zauberflite) .... Mozart 
Kondo brillante, in B chanevatanihamaae Mendelssohn 

Pianoforte, Mr. Charles Hallé. 

ITunters’ Chorus, ‘*‘ The sun's gay beama,” (Euryanthe) Weber 
Musette from ‘' Mirella” (by desire) ................ Gounod 
Vrisoners’ Chorus, ‘‘ Oh, what delight,” (Fidelio) ... Beethoven 
Grand Symphony, in G, “ The Surprise” ............ Haydn 
Overture, for Two Bands, “ L’Etoile du Nord” .... Meyerbeer 
‘horus, “ Away, keep silence,” (Les Deux Journdes) Cherubini 
itallet Music from ‘* La Reine de Saba,” (firat time) .. Gounod 
“oldiers’ Chorus, with Band and Military Band (Faust) Gounod 
‘irand March, for Two Bands (Tannhduser) ........ Wagner 
Hunters’ Chorus, ‘‘ What equals on earth,” (Freischatz) Weber 


Coronation March, for Two Bands, (The Prophet) ... Meyerbeer 


Of the combined performances, the Soldier's 
Chorus from “ Faust,” produced the greatest 
sensation, being tumultuously applauded and 
encored. Itis truly a soul-stirring composition, 
breathing the martial ardour of warriors “ ready 
to fight, and ready to die for Fatherland.” 
(iradually increasing in intensity, it works up to 
« climax in which all the force is combined, and 
fairly takes the audience by storm. Meyerbeer’s 
overture to “ L’ Etoile du Nord,” is a striking piece 
of writing, abounding in full effects, and re- 
markable for a secondary part, in which the wind 
instruments and the harp are beautifully combined. 
‘Towards the close the stringed and military bands 
are heard in opposition, making an animated 
finish. ‘The march from “ Tannhauser”’ is spirited, 
and the two bands are handled with a due know- 
ledge of orchestral effect. Still it appeared to us 
somewhat patchy, and the subjects hardly 
original. The march from ‘“ Le Prophéte” was 
the only other piece employing the two bands, 
and deserves all praise both to composer and 
and to executants. Mr. Chas. Hallé gave one of 
his charming pianoforte solos—tho ‘‘ Andante” 
and ‘* Rondo capriccioso” of Mendelssohn. In the 
former the beautiful cantabile subjects were finely 
developed, in the rondo the articulation was per- 
fect, despite the speed, which was tremendous. 
The choruses employed the male voices only, and 
of these the most remarkable was the “ Prisoners’ 
chorus,” from “ Fidelio.”” What a wonderful com- 
position—genius in every bar of it—how it speaks 
the very feelings of the poor prisoners released 
for a brief space to breathe the pure air of 
heaven. “Their dungeon is but night,” and from 
each cell the occupants emerge with the words, 
“Oh, what delight!” piling up the harmony till 
it forms a jubilant chord of praise. Weber's two 
hunting choruses were well sung—we prefer our 
old friend from ‘ Der Frieschutz.” The grand, 
massive chorus of priests, from ‘ Zauberflite,” 
was given with firmness, and had the advan- 
tage of being preceded by the overture to 
the opera itself, and this served to display 
the superiority of the stringed portion of 
the orchestra. We wish to give great praise 
to the chorus from “ Les deue Journées” of 
Cherubini. It is very dramatic in character, 
appropriately instrumented, and deserved much 
more applause than it received. The “ Musette” 
from ‘ Mirella,” is likely to become a great 
favourite—“ repeated by desire.” It was encored as 
heartily as on its first production. It only remains 
for us to notice the symphony, “The Surprise,” by 
Haydn, which concluded the first part. To per- 
formers competent to grapple with the difficulties 
of Spohr, Mendelssohn, or Beethoven, Haydn's 
music must be child’s play, and it is therefore not 
to be wondered at that the symphony went to 
absolute perfection.——Monday evening concerts. 
The tenth of the series took place at the Frez 
Trape Hatt on Monday last. Miss Sara Dobson 
was the principal vocalist, for whom an apology 
was made, by the conductor, Mr. Banks, on the score 
of severe cold. She sang very nicely in spite of 
her indisposition a song by Massé, one of Gounod, 
‘** Scenes that are brightest,’’ from “ Maritana,” and 
took the principal part in the finale to ‘‘ Cinderella,” 
and in the mserere scene from the “ 7'rovatore.” 
Mr. Alfred Wroe, of Bury, Lancashire, deserves 
great praise for his excellent in tation of the 


favourite song, ‘* The b ith,” which 
was deservedly ask tae Willie Pape was 





again the solo pianist, and played several pieces in a 
masterly style. The chorus sang with admirable 
precision; we would instance the style in which 
‘* Under the greenwood tree” was given. After the 
few first bars it was evident that an encore was in- 
evitable. The proprietors of the hall having reserved 
to themselves the right of = an entertainment 
during the Christmas and New Year's weeks, these 
concerts will of necessity be suspended for the next 
two Mondays.——At the Prince’s THEATRE the 
engagements of Messrs. Toole and Paul Bedford 
terminated on Saturday last, on which occasion 
Mr. Toole addressed the audience, thanking them 
for the reception awarded to himself and to 
Mr. Paul Bedford. This being done—and well 
done—in his own manner, he returned thanks 
after the manner of Buckstone, Webster, Phelps, 
Charles Kean, and Compton. The imitations were 
excellent, and elicited roars of laughter. This 
week the “ Cricket on the Hearth”’ will be given for 
two nights, by particular desire of many who wish 
again to see Toole’s admirable acting in Caleb 
Plummer. The theatre will then be closed till 
Christmas Eve, when will be produced the panto- 
mime “ Mother Goose, and the Queen of Hearts who 
made the Tarts, and the Knave of Hearts who Ate 
them.”’ Some novel effects in scenery and costume 
are promised. The music is by Mr. F. Wallerstein. 
——Tue Queen's THEATRE will bo closed during 
the first five nights of this week, to prepare for 
the new pantomime “ Humpty Dumpty; or, the 
Princess, the Peri, and the Pearl Diver.” 


—~—— 
LIVERPOOL. 





Dec. 22ND. 

I inadvertently ommitted in my last to enclose 
the program of Mr. E. W. Thomas’s chamber con- 
cert, which is now appended ; and your printer by 
not putting the proper stops, made me say the 
concert would be given at the QuEEN’s OPERETTA 
Hovusr. The paragraph should have read, “the 
next concert will be given 27th inst. At the 
Queen’s Operetta House ‘Za Sonnambula’ was 
produced,” &c. 

Gnartet (OP. Soo Wietioa, Vein, sad Vieieacaiin. 
Ane moderato, in D Major—Adagio Cantabile, in A Major— 
- = and Trio, in D Major Minor—Finale Vivace in D 


r. 

Sonato (Op. 6, No. 1, in F Major) .........+.....++.. Beethoven 
Pianoforte and Violoncello, Messieurs. Ernst Pauer and 
a 
Adagio Sostenuto—Allegro—Rondo, Allegro Vivace. 

Solo Violin, 

Mr. E. W. Thomas, accompanied by Herr Ernst Pauer. 
Adagio (in E Minor, from the 11th Concerto) .......... Spohr 
Preludio (in E Major, from the 6th Sonato)...,.......... Bach 

With pianoforte accompaniment, by Robert Schumann. 
Quartet (We. F, Be WD) occ cc ccccccccccccccccccccccccce MOONE 

Two Violins, Viola, and Violincello. 
Allegretto — Andante — Minuet and Trio — Rondo Finale, 
Allegretto. 


Solo Pianoforte seesceeeee Herr Ernst Pauer 


Impromptu (in B flat, Op. 132) ................ Franz Schubert 

Rondo Brilliant ( 62) ....eeeeeeeeee Carl Maria Von Weber 

Quartet (Op. 3, in B Minor) ...........++.+++.++ Mendelssohn 
Pianoforte, Violin, Viola, and Violoncello, Messrs. Ernst 


Pauer, E. W. Thomas, Bernhardt, and Vieuxtemps. 
Allegro ee Allegro Molto—Finale Allegro 
vace, 


Musically we have little to report this week.—— 
The Philharmonic Society gave the “ Messiah” on 
Tuesday evening, with Mdme. Rudersdorf, Mdme. 
Laura Baxter, Mr. Sims Reeves, and Mr. Lewis 
Thomas. The same oratorio will be given on 
Monday the 26th, at Sr. Gzore@r’s Haut, with Miss 
Armstrong, Miss Carrodus, Mr. Graham, and Mr. 
T. J. Hughes. Mr. Armstrong will conduct, and 
Mr. Best will preside on the grand organ.——At the 
QuEen’s OrrrETTA Hovss “ La Sonnambula”’ has 
been alternated with Duggan’s “ Leonie,” and to- 
night (Wednesday), Dibden’s “Quaker” will 
be produced. Rolfe is announced to appear 
in the “ Rarbarous Bandit; or, the Sailor’s Bride.” 
——Ezpectantes expectavimus, and at last the event 
has taken place. The long ised ‘‘ Woman in 
Mawve” was produced on Monday evening last, 
at Mr. Henderson’s theatre. The piece is called 
an “ original sensational comedy” and is written 
by Watts Phillips, Esq. And now for the plot of 
the most extraordinary stage play it has ever 
been our lot to behold. The first scene represents 
the studio of a young artist, Frank Jocelyn (Mr. 
Sothern) the room seemingly overlooking the 
Thames. In the centre is seated the artist intent 
upon Wilkie Collins’ “‘Woman in White” which 
he is reading by the aid of electric moonlight : he 
has arrived at that exciting period when whats- 
his-name (the hero) comes to the four cross roads 
somewhere about Hampstead, and suddenly be- 
holds, as though it had sprung from nowhere into 
space a “ Woman in Mauve.” Of course it’s a 
“Woman in White” with Wilkie Collins. But 
with Frank Jocelyn the words are changed by the 
sudden irruption into his room of the Countess 
(Miss Edith Stuart), who stands before him in a 
costume of delicious mauve tulle, which, however, 


in the electric movnlight appears green. The 
Countess in a most excited manner demands 
the key of the garden gate, Frank Jocelyn in an 
equally excited (not to say idiotic) manner, re- 
quires explanation: meanwhile the fearful effects 
of procrastination in matters of importance 
are proclaimed by a pistol-shot, which causes 
the Countess to observe that “it is too late— 
too late,” and to request Frank Jocelyn’s attention 
to the fact that His (namely, somebody else’s) 
blood is to be upon his head. The Countess there. 
upon vanishes (as she came) through the window, 
having previously seized the coveted key, which 
was lying placidly on the artist’s table during the 
contention. In this wise the first scene concludes, 
and we then behold a view of the garden afore. 
mentioned. In the centre is the prostrate figure 
of a man. The audience, judging from the 
Countess’s previous excitement, prematurely con- 
cludes that this must be the Count, who has 
been, very probably, murdered. But this is a 
mistake; at present we don’t know who it is, 
that is to say, we know now, but we didn’t know 
then; and moreover, he isn’t murdered, though 
he’s shot. The Countess here enters in a deep 
faint, or if she isn’t in one then, she goes into 
one without much delay, and Frank Jocelyn 
follows with only one slipper on. The artist’s 
mind is (not unnaturally) slightly purturbed, 
and the approach of Beetles, a policeman - 
Hare), with a few assistants does not tend to 
alleviate the feeling. Conscious that prompt 
action can alone rescue the lady and himself from 
a position of imminent peril, he seizes the Countess 
by the waist, and, mounting an empty pedestal, 
assumes a statuesque attitude, and thus escapes 
detection. Meanwhile the constabulary removes 
the body of the mysteriousdead one. Mr. Jocelyn 
then deposits the still unconscious Countess on the 
sward, possibly in the hope that the coolness of the 
night air combined with the probable dampness 
of the grass may tend to bring her round; and 
having done this, he takes the oppoptunity to 
remark that he shall henceforth connect his fate 
with Mauve, which the moonlight, however, per- 
severingly changes into green. Hereupon enters 
Mrs. Beetles, wife of the policeman above-men- 
tioned (played by Mr. Blakely), who is soon 
followed by Mr. Launcelot Harvey (Mr. Sidney 
Bancroft), a friend of Frank’s. To the lat- 
ter the artist details his adventure; but Mr. 
Harvey, being a surgeon, unhesitatingly declares 
his friend to be labouring under the com- 
bined misfortunes of a weak digestion and intel- 
lect. Frank, indignant, turns te point out the 
palpable proof a th story—“ The Woman in 
Mauve.” But—she is gone. She has, however, 
left behind her a scarf and a note; after hurriedly 
reading the latter, he (Frank) envelopes himself in 
the mauve gauze, and, spreading his umbrella, 
once more mounts the pedestal, to the astonish- 
ment of a number of ballet girls, who have gained 
admittance to the garden in consequence of the 
Countess having incautiously omitted to lock the 
gates after her. With this tableau the first act 
finishes. To describe the effect produced upon the 
audience is quite beyond the power of an ordinary 
critic’s pen; but the unusually brisk demand for 
beer at the surrounding publics testified unmis- 
takeably to the debilitating results of the high- 
interest created by the drama. The second act 
can be more briefly dismissed than the first. The 
scene is laid at an hotel at Chamounix (pro- 
nounced, of course, Shamooney), where we. find 
our friends Frank and Launcelot, not to mention Mr. 
and Mrs. Beetles, who have come into property, and 
are travelling with a view of learning ee 
manners. Frank is once more light-hearted; he 
has forgotten his dark adventure and has no 
mystery about him but Bradshaw. His happiness 
is destined, however, to be of short duration, for 
we are now only at the commencement of the 
second act, and he, as you remember, has already 
declared his fate to be connected with Mauve. 
And everyone must have observed that people who 
are troubled with a fate, never car, according to 
the best regulated dramas, enjoy a “pe eee 
run of happiness ; which is no doubt the case 
in ordinary life—except, perhaps, in the instance 
of Napoleon, who enjoys his féte annually, and 
seems to thrive on it. As you may have opined, 
the Countess turns up at this particular juncture, 
accompanied by the Count (Mr. H. N. Warner), 
who, please remember, is not the man we saw 
carried out by the constabularly. This Count is a 


prey to jealousy, is of repellant aspect, haughty 
and proud; he, moreover, is a tiger—or at least 
says he is—and, indeed, there can be no doubt 
that he is a person of gross, not to say brutal, 
manners—for he dresses in a long black cloak, 





which no one of respectable position would think 
of doing this winter. The Count already “has 
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his suspicions.” But he waits. The Countess re- 
cognises Frank, and Frank recognises the Countess, 
She is delighted, but he, he is indignant 
and stigmatizes her following him about as “im- 
moral,” which is unfair, considering that she 
always follows him by accident. However, they 
agree to meet at about half-past eight in the 
ruined monastery. They do meet. There is a 
storm; thunder, not to mention lightning ; and 
likewise alpine snow. Time flies by. The clock 
—that is to say a clock — in fact, the dramatic 
clock, for of course there is no timepiece in the 
ruined monastery, strikes nine. Countess: My hus- 
band!—we are lost. (Clings to Frank.) Frank: 
Let go! Don’t! I say, drop it. Count: Ah! Ah! 
Countess, in despair, seizes Frank bodily, and hurls 
him into a well. The Count rushes forward and 
places the lid above it. Wife beseeches; but the 
Count, waving her disdainfully away, stands upon 
the lid, and observes that on the whole it would 
perhaps be advisable if she were to leave well 
alone, which joke is of course quite new. Curtain. 
The third act shows us Frank Jocelyn still pursued 
by his fate. He is at Rome, engaged on his new 
work, “‘St. Anthony reading his Breviary by the Light 
of the Glowworm,” when the Count and Countess turn 
up once more. The Count seeks out his victim, and 
burning for revenge, insists on instant satisfaction, 
an article which Frank perseveres in regardin 
as of a very abstract nature, but which the Count 
speedily resolves into pistols. Beetles acts as 
second to Frank, and after a preliminary cursing 
on either side, the two infatuated men proceed to 
adjust their differences by that so-called code of 
honour which must alike be condemned by, and 
so forth: see sermons on the subject. The Count 
fires first. There is a shriek. A screen falls, 
likewise the Countess who was behind it. She 
however, rises, and to the intense relief of the 
now humbled Count informs him that the bullet 
only grazed her ear. She is dressed in a splendid 
mauve moire, and looks beautiful. The man who 
was shot at Chelsea was a former lover of hers, a 
Lieutenant Fervil, who finding she had in his 
absence become “ another’s,” determined to blow 
his brains out. But he wasn’t able to accomplish 
impossibilities, and so he recovered from the 
attempt, married some one else, and now comes 
on the stage and tells us so. The Countess who 
loves the Count alone, simply wished all along to 
express her gratitude to Frank for his attention to 
her, when on that memorable evening, having 
learned Mr. Fervil’s intention, she strove so un- 
successfully to prevent it being carried out. The 
Count is satisfied, everybody is satisfied, and the 
piece is over. . . Now, what are we to call 
allthis? Is it a farce, an extravaganza, a bur- 
lesque? If not, why then what? Let Mr. Watts 
Phillips repiy. He calls it a Sensational comedy, 
and wanting a better designation we suppose we 
must be satisfied with the one the author gives us. 
Nevertheless, we are confident three fourths of 
the audience went away in a hopeless state of 
mental muddle, and really don’t know yet whether 
it was an elephant or a mouse they went out for 
to see. That the piece is written in a most able 
and brilliant manner there can be no doubt; 
that it is a splendid satire on our sensation 
literature, there can be no question; but that it 
will be, as a stage-play, a success, we hesitate to 
say. From its very nature, the piece must, we 
ema be empheral. — author no “* knows 
is, but he nevertheless expects a temporary 
success. We think he has pm weer for the multi- 
tude with caviar, and we are afraid his caviar 
will only be appreciated by thefew. “ The Woman 
in Mawe” is a cleverly written piece, but we 
fear it is, in its style, beyond the comprehension 
of many people. Of the acting and “ get-up,” 
we cannot speak too highly, but we must single 
out more particularly the acting and 
of both Mr. Blakeley and Mr. Hare; each of 
these two gentlemen was eminently successful in 
his réle. Of Mr. Sothern it is unnecessary to . 
Your readers can quite understand how he ed 
the part of the perplexed artist; he reminded 
us forcibly of what Charles Mathews used to be. 
The dresses and scenery were unexceptionable. 
At the termination Mr. Sothern announced his 
intention of telegraphing to Mr. Phillips (at 
present in Paris) the successful result of the first 
night’s representation. The piece will be — 
during this week, after which it will be withdrawn, 


Mr. Sothern going to London, and, we presume, 
will not be layed again until Mr. Sothern pro- 
duces it at the Haymarket. Our pantomimes com- 
mence, of course, on Monday next. 
—~——_ 
BIRKENHEAD. 
Duc. 21st, 1864. 





g | of the stage, we had thought he would have been 


including “Delicate Ground,” “ Used up,” “Mother-in- 
law and Son-in-law” (‘« Woodcock’s little Game”), and 
a Ballet with Miss Annie Cushnie. Mr. H. W. 
Warner as the Citizen Sangfroid, Mr. L. J. Sefton as 
Alphonse, and Miss Agnes Ryder as Pauline. Mr. 
Warner was very fair, taking great pains with the 
part, for which however he has not sufficient light 
comedy power. He is too heavy, and lacks life in 
the performance. Mr. L. J. Sefton had a good 
make up as Alphonse, ead gigas the part carefully. 
In “Used Up” Mr. H. W. Warner was again too 
heavy, and his Sir Charles Coldstream was plainly 
amistake. Mr. Blakely made a capital Sir Adonis 
Leech, and Mr. Mowbray was a fair Tom Saville. 
Mr. Robe had a remarkably good make up as 
Wurzel, and played the part with great success. 
Mr. Beaumont Kelly was entrusted with the part 
of Ironbrace, and, though we don’t know what line of 
business this gentleman professes, he was certainly 
out of it as the Blacksmith; Lady Clutterbuck was 
played by Miss Mary Huddart, and Miss Sydney 
Cowell played and looked well as Mary. ‘“ Wood- 
cock’s Little Game” concluded the performance. 
Mr. Henderson’s impersonation of Mr. Woodcock 
was good as an “amateur” performance and we 
must congratulate him on his very successful 
imitation of Mr. Sothern, both in voice manner and 
gesture. With Mr. Henderson’s long experience 


free from all the little mannerisms of amateurs, 
and have been better “ posted” in stage business ; 
but we cannot look on his performance otherwise 
than as an amateur one. Mr. Lionel Brough was 
very rich as David the servant, but we cannot 
understand his metamorphosis from Mr. Woodcock’ s 
servant to Mrs. Larking’s page. Can anyone 
explain? Miss Huddart as Mrs. Larkings, Miss 
Larkin as Mrs. Colonel Carver, and Miss Ada 
Coates as Mrs. Woodcock, were all very successful. 
Mr. Sydney Bancroft played Mr. Swansdown 
and Mr, R. P. Sheridan Mrs. Larkings, although 
Messrs. Mowbray and Robe’s names were in 
the bill for the ——— arts. Of the farce 
itself we cannot speak much—it is very slight, its 
principal fun being contained in those odd trans- 
positions of sentences for which Mr. Morton is 
celebrated, and in the continual references to the 
principal character being a tame woodcock, a lost 
woodcock, &c., &c. On Friday and Saturday the 
performances were for the benefit of the Ist 
C. E. V., the pieces being Tobin’s “‘ Honeymoon” 
and a burlesque of “ Faust,” both of which were 
sustained by amateurs, with the exception of the 
ladies, who belonged to the stock company. We 
had anticipated, from the names in the bill, that 
the performances would have been very good, and 
regret that we were disappointed. Captain R. B. 
Cummins played Duke Aranza with fair success. 
Sergeant ww as Lampedo (the apothecary), 
and Mr. C. H. Nichols as Lopes, were very good: 
these three gentlemen being about the best. 
Captain and Adjutant Campbell as the Count 
Montalban showed that a man cannot both be an 
adjutant and an actor; and Mr. E. R. Russell as 
Captain Rolando, showed that one may have a 
good conception of a part and yet not be able to 
play it. Both Captain Campbell and Mr. Russell 
simply spoke their lines; as for action, or even 
a variation in tone, there was none, except in 
the first-named gentleman, who had an uneasy 
action in his hands—he continually playing with 
his gloves or his trappings. Mr. J.C. Bigham as 
Balthazar was not so good as we have seen him. 
He was not perfect in his part, the Duke having 
to prompt him in one point much too audibly. 
He also wanted weight. But his burst of passion 


a su mock duke was remarkably good. 


in air and costume so 


three all 
in the second act. 


curtain, after which a tl 
Tennyson’s “ of the Light 
pers Soe Mr. J. C. Cowper. “ Faust, 

a or Mr. J. C. “2 ” 

& benlenuan, written Mr. W. H. Pearson, 
followed, the cast being, Miss Bessie Harding, 





Tuxatur Rorau.— ev , 15th inst., 
for the benefit st dhe Besoah Hospital; the bill 




































on the discovery of his daughter’s marriage with 


Mr. W. M. Nuttall as the mock duke made up too 
much like a real one, wanting that extravagance 
to the part. Of 
the ladies we have simply to chronicle that Miss 
Agnes ne Eee Juliana, Miss Clara Weston 
Volante, and Bessie Harding Zamora. The 

ed very carefully; although the 
lady caused an awkward stage wait 
the conclusion of the 


Brigade,” with 
gentleman (name enknoun) 


if they fail in anything, will fail in burlesque. 
Miss Bessie Harding played Faust very cleverly, 
and Miss Augusta Thomson made a charming 
Marguerite; the latter lady possesses a very clear 
voice, though somewhat harsh, and her execution 
is very brilliant. She introduced the waltz from 
the cpera with great success, it being enthusias- 
tically encored. Captain R. B. Cummins as 
Siebel, and Captain Campbell as Franz, introduced 
the “ Nerves” dance, for which they received an 
encore. Mr. A. ‘IT’. Haddock was rather too sombre 
as Mephistopheles, and his physique is against him 
fer the part; he, however, played very well, and 
sang one air “ Dio dell’or” from “ Faust,” with 
good taste and expression. At the termination 
of the fourth scene a general breakdown by all 
the characters was given, which would have 
been much better omitted; a breakdown is, 
we think, at all times objectionable, and the 
present one was in very bad taste. Your cor- 
——- did not wait for the last scene, 
it being then half-past eleven, and he therefore 
cannot report on the finale of the evening's per- 
formance; but he wishes to say one word to the 
stage manager in concluding his report—and that 
is—the stage management ‘during the last week 
has been very bad. Now nothing is worse than to 
see a scene jammed—the curtain stuck half way 
down—doors fastened that should be practicable— 
and traps open when they were not wanted, yet 
all these things your correspondent saw, in two 
consecutive nights!—Better arrangements than 
these must be made if the theatre is to be success- 
ful. Mr. G. Hodson played Myles na Coppaleen on 
Monday and Tuesday evenings, and to-night 
(Wednesday), Messrs. Toole and Bedford com- 
mence an engagement for three nights to play the 
“ Avea Belle” andthe “ Pretty Horsebreaker.” The 
theatre is to be closed on Saturday, for a dress 
rehearsal of the patomime. 
> 


TRURO. 
Dec. 22np. 

The second public evening of the Truro Oratorio 
Society was given on Tuesday at the Assembly 
Rooms, Truro, when Handel’s oratorio, “ Judas 
Maccabeus,”’ was performed by a chorus and band 
of 100 performers, under the leadership of Mr. J. 
Smith. Mr. J. Hele presided at the harmonium, 
and Mr. Hele, organist of St. Mary's, Truro, was 
honorary conductor. The room was very tastefully 
decorated by the Misses Barrett, Job and Thomas, 
and Mr. H. Job; P. P. Smith, Esq., kindly supply- 
ing the evergreens from Tremorvah. The house was 
crowded in every part, and we hear that many 
were unable to obtain admission. In the reserved 
seats we observed most of the principal families of the 
neighbourhood. Of the performance itself we cannot 
speak too highly. Those who are acquainted with 
the difficult music in «‘ Judas Maccabeus” may think 
it presumption in thus selecting this oratorio for the 
Society’s second performance ; but the manner in 
which it was executed would not have disgraced a 
much larger town, and reflects great credit upon 
Mr. Hele for the immense care and attention he 
must have bestowed on the rehearsals. Where all 
acquitted themselves so well, it seems invidious to 
speak of individuals; but we should scarcely be 
doing our duty if we did not mention Miss Barrott 
(a pupil of Mr. Hele) as deserving great praise. 
Her voice—a rich soprano—is greatly improved 
in quality, and she sang with more confidence 
than at the last oratorio, when the “ Messiah”’ was 
given. She gave ‘‘O Liberty” in such a way as 
to call for an encore,” but the conductor very 
properly decided not to give any repetition. ‘I'he 

uet, “O lovely peace,” by Miss Barret and Miss 
Job, was sung with gieat taste, whilst Miss 
Thomas's air, “Father of Heaven,” drew forth a 
burst of applause. Mr. Veale in the recitative, 
“ Be comforted,” and air, “The Lord worketh 
wonders,” sung with great power and feeling, but 
we fancied not with his accustomed ease—this 
may be from want of practice. He certainly has 
a fine voice, such as is not often met with in an 
amateur. The air, “Sound an alarm,” sung by o 
gentleman whose name we could not learn, wus a 
complete masterpiece, nor would the audicnce be 
satisfied until it was repeated. The choruses were 
rendered with precisionand care,showing that uch 
study had been devoted tothem. We must not for- 

to mention Mr. Senna’s accompaniment to Miss 
t's “O Liberty” on the violoncello. At the 






































































; Miss Thomson, Marguerite ; | Conclusion the Rev. G. L. Woollcombe presented 
Septal R. _ mins, Siebel; Mr. A. iT | the thanks of the audience to Mr. Hele. 
Haddock, M 3; Franz, C Camp- meee 
bell; Fritz, Mr. C. H. Nichols; BRIGHTON. 

Mr. S. Drielsma. maton 











Dec. 20th. 


The Brighton Choral Union, who, under the direc- 








who, | tion of Mr. H. Spencer, have taken a high position 
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among the choirs of the town, gave their third 
concert at the Pavriton on Monday evening ; an 
the Music-room was very well filled. The program 
embraced a very judicious selection of classical 
and popular music; and it was also kept within 
such limits as not to occupy above two hours, 
although there were no less than four encores. 
On Monday night the quality of the music was 
very good, both as respects the choice and the 
execution of the music. The choir was not, 
numerically, very strong—about twelve male and 
female voices; but, as the voices were all effective, 
the bedy of sound was quite strong enough for the 
room; and it was, and, we believe, generally is, 
the subdued passages that produced the most 
effect. "The instrumental part was sustained by 
M. E. de Paris, who played with great brilliancy 
his own pleasing fantasia on Scotch airs and three 
of Mendelssohn's “Songs without Words,” and 
was warmly applauded for both. Mr. W. Devin 
presided as accompanyist at the pianoforte. 


—@——— 
LEEDS. 


Dac, 22nd. 

The Town Hall Concert Society gave a concert 
on Saturday, at which Mademoiselle Louise Van 
Noorden; Mr. Allan Wildsmith and Mr. Brook 
Sampsoti. appeared, assisted by the chorus of the 
Leeds Vocal Union. ‘The following program was 
effectively performed :— 


Choral Glee, ‘‘Come bounteous May” ....... 


sseeeee Spofforth 
Song, ‘* Rondo Finale,” (Bohemian Girl) .......... 


cocese Balfe 
Madile, Van Noorden. 

Duet and Chorus, “ y, thee with bliss,” Creation) 

Madlle. Van Noorden and Mr, Dodda. 

Pianoforte Duet, Fantasia on Airs from Martha .......... Voss 
Mesars. Wildsamith and Sampson. 

Chorus, ‘* Foresters, sound the cheerful horn”.......... 

National Melody, ‘‘ The Last Rose of Summer” .. . 
Maalle. Van Noorden. 

Garibaldi's Chorus, ‘‘ Italy addressing her Children” W. Spark 


-«++ Haydn 


Bishop 
sees Moore 


Solo and Chorus, ‘* The marv'lloug work,” (Creation).... Haydn 
Solo—Madlle. Van Noorden. 
Pianoforte Duet, “‘ Invitation pour la valse,” .......... Weber 
Mesers. Wildamith and Simpson. 
A Mountain Song, (Composed expressly for Madlle. Von Noorden) 


Madile. Van Noorden. 
Glee, ‘Go, idle boy”... ...bcccceseccscedeccscccscccee Cableott 
Messrs. Brook, Nunn, Stirk, and Webster. 
Choral Glee, “ In the lonely vale of streams”’.,........ Calleott 
Song, “Sweet Kightingale” ..........ssseeeeesees Boscowitch 
Madlle. Van Noorden, 
Choral Glee, “‘ Here in cool grot” .........+++++++ Mornington 
On Christmas Eve the same society will give their 
twelfth annual performance of “ The Messiah,” 
performed by the following artists :—Madame 
Weiss, Miss Walker, Miss Carrodus, Mr. Inkersall, 
Mr. Weiss, and a band and chorus of 250 pér- 
formers, including the Leeds Vocal Union and the 
best instrumentalists of the town and neighbour- 
hood. 
—~——_. 


GLASGOW. 





Dec. 21st. 

The Convalescent Home Bazaar, held in the 
Ciry Haut, being continued during the whole of 
last Saturday, was a somewhat unfortunate occur- 
rence for the Saturday evening concerts, causing 
the directors to give two concerts in smaller rooms, 
with the same artists and program for both places. 
Singularly enough, although the Trapgs Hai 
contains an organ, there was no organ perform- 
ance. ‘The Misses Wynne on this occasion were 
quite up to our expectation, save in one case, 
where Miss Kate Wynne succeeded in singing an 
entire song about a semi-tone above the piano! 
With Miss Wilkinson we confess to being specially 
pleased; true, she might be happier in selection, 
for with @ voice approaching very closely to 
Madame Dolby's, it is a decided mistake to sing 
such songs as lie more for her middle and upper 
registers, and demand a sparkle which it is not in 
the nature of Miss Wilkinson's unwieldy German 
voice to furnish. The reception accorded to Miss 
Wilkinson was on the whole favourable, but not 
exactly so decided as she merited. We seldom 
hear such a really pure tenor as Mr. Douglas Mel- 
lon, and were he possessed of style and refinement, 
he would a become a marked member 
of his profession. e regret having no definite 
prospect of hearing Mr. Mellon again. Of Mr. 
D. Smyth we have to remark a visible improve- 
ment. His voice is losing what it had of 
uncouthness, and is gradually getting into shape. 
We were agreeably surprised to find him ‘so 
strong and musical in his upper notes. He should 
never sing trash, however. Mr. Walter Baynham; 
late of the Theatre Royal here, gave two Readings 
—*‘* The Jackdaw of Rheims” and ‘The Wreck of 
the Hesperus.’ The ing of these pieces was 
characterized by all the cance and ful 


ease of style peculiar to this gentleman. But we 
did not at all like a certain jauntiness of manner 
with which ho ogcasionally from pathetio 


and winter. The followi 
tomimists: 





speech to narrative; the contrast was violent and 


d| out of place. This element of the Saturday Evenin 


Concerts is deserving of cultivation. We were glac 
to learn that this was the last occasion of the inflic- 
tion of Mrs. Geo. Ware’s performance. We were 
led to understand that next Saturday's concert 
would be graced by the presence of the Orpheus 
Choir with a selection of Christmas carols, but 
Ethiopia has triumphed, and our glee singers will 
have to give way to a troupe of negro minstrels. 
——On Christmas Day (25th) high mass will be 
celebrated in St. Andrew’s Church, when Beethoven 
in © will be performed. It is with much pleasure 
that we have learned of the recent appointment 
of Mr. M. Foster, conductor of the orchestra, 
Theatre Royal, to the post of organist of St. Silas 
Episcopal Church. The instrument we believe to 
be an excellent one, built by Hill, of London, but 
is badly situated in the church, incurring risk of 
suffering from damp. An excellent concert, in 
connection with the benevolent institution already 
named, is on the tapis. Miss Banks and Mr. 
Blagrove’s quartett party are the vocalists spoken 
of, and we do hope that such an arrangement may 
be completed ; in which case we shall have to 
thank the Glasgow Orpheus choir. Parepa, 
Wilbye Cooper, and Winn are the artists engaged 
for the Glasgow Choral Union New Year’s Day 
Morning and Evening Concerts.——The new pan- 
tomime for Christmas was produced at the Theatre 
Royal on the 19th. The subject is the well-known 
story of “ Peter. Wilkins,” and is,’we are told 
(whether an original or an adaptation), the work 
of one of the staff. It is certainly very much too 
long, and at this late age we cannot look for 
much freshness of dialogue. Coming, however, 
to the real gist of the matter we find this 
pantomime quite up to its predecessor. The 
scenes and spectacular effects are beyond question 
excellent. The panoramic scenes representing the 
erratic course steered by Mr. Wilkins, abounds in 
most effective bits of painting. Messrs. Glover 
and Fisher, the artists, are duly called in front of 
the curtain each night. The “ Royal” is fortunate 
in possessing such a combination of talent in these 
gentlemen. ' Whenever there is danger of the 
eye becoming confused or fatigued with Mr. 
Glover's delieate and picture style of painting, it 
is sure to be relieved by the vigorous breadth of 
Mr. Fisher’s brush. The “grand transformation 
scene,” painted by Mr. Glovér, is a piece of scene 
painting he may justly be proud of. “The Amazon 
dance” is a feature which cannot be passed 
over; and whilst it affords the greatest pleasure 
to the audience, reflects the highest credit on Mrs. 
Egerton. In the ballet we have the pleasure of 
again seeing Mdlle. Ida Idalie, who dances with a 
captivating air of abandone. In the music 
incidental to the pantomime, and arranged by Mr. 
Foster, we were not a little taken aback to find 
the orchestra accompanying a game of “blind 
man’s buff” on the aes, with a gavotte of 
Hindel’s. It was neatly played, and the quaint 
charming character of the music made us glad to 
hear it under any cireumstances. Altogether the 
pantomime is a success. 


——— 
EDINBURGH. 





Dec. 21st. 

A sudden though short lull has taken place in 
theatrical affairs in Edinburgh. ‘The Roya closes 
to-night for a private evening rehearsal of the 
great Pantomime, which will be put on to-morrow 
night. The last spangle has now been put on 
Harlequin’s parti-coloured suit and the wings of 
the Sprites are tried on this evening for the first 
time. After a year’s separation, Pantaloon and 
Clown meet again on the boards to night, the 
former to familiarise himself with the kicks (and 
let us also hope the ha’pence) incident to’ his 
festive season, and tae other to give his joints 
that funny look of dislocation which after a year’s 
relief they have almost wholly lost. The splendid 
pantomime of “ Tom Fucker, or the Old: Woman who 
lived in a Shoe,” promises well. The dialogue, which 
ia said to be full of local hits, is original, having 
been written for the Edinburgh management by 
Edward R. Ward. The transformation scene, 
painted by Callcott, of London, and prepared at a 
cost of £300, will represent an aquarium with 

iden fish, and will afterwards change into a 

isplay of “ oyster shells,” not. containing oysters, 


but. water-nymphs. The ballet will embrace a 


of the seasons, spring, eummer, autumn,’ 
are the principal pan- 


J 


Mr Howells; pantaloon, MrT 3. Seaters colam 
. OW ; a eS r; 
ina, “Mise Aline Miss 


Lawson._—The pantomime at the Princess's 


will be prefaced by Brough’s bur » extra 


\ganza of “ The Peri and the Pringe,” 


are the principal members of the pantomimic 
corps: clown, Mr. D. Rice; harlequin, Mr. Algar; 
pantoloon, Mr. Carrol; columbine, Miss McGregor, 
The Prince or Wates’ Operetta Houser 

will be opened on New Year’s day by Mr. Howard 

und Mr. George -Buckland of London, when 
** Beauty and the Beast’’ will be produced. There 
is nothing new in the musical way, but a crowd of 
concerts are announced, which will be noticed next 
week. 








Coa OL Cer ee 2 

Pryrmoutu.—A grand amateur concert, in aid 
of the South Devon and East Cornwall Hospital, 
took place in the Assembly Rooms on Thursday, 
last week, when the Opera di Camera “Jessy 
Lea” was represented by Miss Eliza Hughes, Miss 
Mitchell, Herr Hirschfield, and Mr. Lansmere, 
under the direction of Mr. Frederic Archer. The 
peccoesings obtained every success, the operetta 

ing very well received. The Titelrolle was per- 
sonated in a most fascinating manner by Miss 
Eliza Hughes, who made a charming village belle 
—arch, merry, and naive. It was her dramatic 
début at Plymouth, and one to which she can 
revert with pleasure, for the impression she created 
by her rich voice and her self-possession on the 
scene has rendered that début most successful, 
Herr Hirschfield’s engaging appearance has created 
him good friends. r. Lawrence has a powerful 
bass, and Miss Mitchell, who played the Gipsy, is 
worthy of all praise. The hospital will reap con- 
siderable advantage from these concerts. 

Norwicu.—Norwich is the scene on which an 
ecclesiastical burlesque is to be produced, and 
Christmas Day, of all days in the year, is chosen 
for the inauguration of the religious carnival, 
On that day, if local reports are to be trusted, 
the Theatre Ecclesiastical, “Norwich, will be 
opened by Brother Ignatius, assisted by a talented 
company of clerical mummers, both male and 
female.—Daily Telegraph. 








Music, 
a a 


CrystaL Patace.—Notwithstanding the very 
unfavourable state of the weather on Saturday 
last there were no signs of dimunition in the 
numbers who crowd to the Winter Concerts. The 
program was as follows :— 


Symphony in A major, (the Italian) ............ Mendelssohn 
Song; “THA Ba Ring”™ .. cocececepesevercsscece F. Schubert 
Signor Marchesi. 


Aria, ‘‘ Qui la voce,” (1 seme | ge eat anges Bellini 
e Grisi. 

Solo Pianoforte, Fantasia on Airs from ‘‘ Norma” .... Mattei 
Signor Mattei. 


Scena from “ Faust,” including the Ballad, ‘‘ C’era 
un Re di Thule,” and the ‘‘ Jewel Song” ........ Gounod 


Madame Grisi. 
F Sone pinch’ haw dat ving’* $ (Don Giovanni) .. Mozart 
: Signor Marchesi. 


a aaa TC, 
Signor Adelmann. 

Song, ‘‘ Home, sweet home” ...........0sesee0e0e005 Bishop 
Madame Grisi. 

Overture to Byron's ‘‘ Manfred” ...... soeeeees Schumann 


The principal attraction was, of course, the re- 
appearance of Madame Grisi, who was greeted 
with a most enthusiastic reception. Her faultless 
rendering of Bellini’s aria ‘“ Qui la voce,” and the 
no less pleasing manner in which she sang the 
scena from “ Faust,” will not speedily be forgotten, 
while the ovation which she received after singing 
the popular “ Home, sweet home,” could not fail 
to be extremely flattering to the feelings of the 
accomplished cantatrice. Signor Tito Mattei and 
Signor’ Giovanni Adelmann, both from the 
“Strand Musick Hall,” also appeared for the 
first time at these concerts. The former played 
a Fantasia, of his own composition, on airs 
from “ Notma.” There was nothing particularly 
striking either in the fantasia, or the manner in 
which it was played. Those of our readers who 
have heard him play variations on “ In the Strand” 
will, no doubt, be able to form an estimate of the 
calibre of the fantasia. However, it was pretty, 
and. was accordingly redemanded. Signor Adel- 
mann played one of De Beriot’s pieces with very 
good taste, but did not seem to make much 
impression. The band was, as usual, ipreproach- 
able. Mendelssohn’s exquisite Italian symphony, 
and Schumann’s pensive overture to Byron's 
“« Manfred,” were executed in a manner which 
really could not be surpassed in England. We 
must. congratulate Mr. Manns on the extremely 
careful manner in which all the performances are 
prepared, 


Nationa Cnorat Socrery, Exerer Hai.— 
Mr. Martin’s Christmas ce of the “ Mes- 


peérforman s 
sich” took place befote a densely crowded audience, 
on Weducsday, the 2lst inst. We observed that 





the orcheztra was so full as usual ; but this 
ig hardly to be chen * parts” were 


parts 








No, 65, Dee, 24, °64.] 


THE OROHESTRA. 


199 








more evenly balanced than on any previous ocea- | 


sion. The various choruses were sung with all that 
precision and vigour for which the National Choral 
Society are now so famed, and the excellent render- 
ing of ‘For unto us” provoked an irresistible re- 
demand. As to the ‘‘ Hallelujah” we have heard 
this Society sing it far better; though it was 
spiritedly performed, it was taken rather too fast, 
and thus, to a certain extent, lost in grandeur. In 
the difficult choruses of the Passion music the choir 
acquitted themselves most creditably, and the grand 
burst on the canto fermo passage *‘ The Lord gave 
the Word”’ was one of the most perfect examples of 
a pure unigon that could be produced. The prin- 
cipal a were Miss Louisa Pyne, Miss Palmer, 
Mr. Wilbye Cooper, and Mr. Winn. It is to be re- 
gretted that the public do not have more frequent 
opportunities of hearing Miss Pyne in oratorio 
music. Her bright pure voice and admirable ex- 
pression are eminently ealculated to make her take 
the highest rank in this department. Her rendering 
of ‘‘ I know that my Redeemer liveth” was perfect 
in every respect, and the deep impression which it 
evidently created will not speedily be forgotten. 
Miss Palmer sang the contralto music with her 
usual good taste and devotional feeling, being par- 
ticularly. successful in ‘‘ He shall f his flock” 
and ‘*He was despised.” The reading of the 
‘* Messiah” adopted by Mr. Wilbye Cooper and Mr. 
Winn is so well known that we need only say they 
were both in excellent voice, and did their best. 
We beg to congratulate Mr. Martin on another 
decided success. 

Beaumont Institution, Mite Enp.—A Con- 
cert of Young Artists, who had not hitherto 
appeared at this Institution, was given on Monday. 
The room was well attended, and the following 
program was performed with success:— 

Concertante Duet (for two Trebles) with Pianoforte 


Accompaniment, on Motifs from Belliui’s opera 
EE ee re ere eee 4 


The Misses Marie, E ie, and Josephine Lachenal. 
(Pupils of Mr. R. Blagrove. ) a 


Tyrolienne, ‘‘ Thro’ meadows green” ...........ceee0ee Haas 
Miss. Mabel Brent. i 
(Pupil of Mr. Kingsbury. ) 
Song, ‘‘ Sunny days will come again” ..............0008 Russell 
Bong, “8 Mr. Edwards. 
a ee ee eee . 
4 Miss Amy Lacy. 
Canzonetta, “‘ Fauciulle che il core,” from the Opera 


of Dinorah 
Miss Pretty. 
(Pupil of Mr. Frank Mori and Signor Garcia. ) 
Song, ‘‘ Let me like a soldier fall,” from the Opera 


 MEBPTNING oo cccccsrccosecsccggcrcccecccecces Wallace 
(Principal T fQ Shoe Chapel Bryansto 
nei ‘enor of Quebec " anstone Square. 
—- ad o { non credea” ...... ss = ooo a ” 
“Ab! non giunge” from the Opera of > .. Bellini 
Aria { La Sonnambula .........ceeceeees \ 
nnie Butler. 
(Pupil of Madame Weiss.) 
Solo, Concertina, on Airs from “ Faust” .......... R. Blagrove 
Miss Marie Lachenal. 
Song, ‘‘ The Red Cross Banner” ...........0s006 Nelson 
Mr. Edwards. 
Fantasia, Violin and Piano, Themes from Flotow’s 
WING SENET Soon site ca bats ots scteccsev evans Wichtl 
The Brothers Raymond. . 
Seng, * TE GEM GE hake ces ccsccecccccccesce Wallace 
Mr. Ryder. 
New Ballad, “‘ Annabel Lee” ..........ssseeeeeeee8 4, Corder 
Miss Pretty. 
Aria, * Cherry ripe” .....0..seeesss sececccees Horn 
Mabel Brent 
Balke, © R Tee 0 MNE occ tues se trancscccececsesse Wallace 
r. Edwards. 


inas, on Scotch Airs G@. Case 


Trio, Two Trebles and Bass Con 
i , and Josephine Lachenal. 


The Misses Marie, Euge 
thee” 


Song, “I'll follow b TOS wc ddbeet « oeasdteaee 
“ ik ae Miss Annie Butlor. Mite 
Song, Mh Arica Sana scenh 


Song, “ Love tells me” ....00ceccceccccsececeeseeee Fulcher 
Laughing Finale, aaah Martini 
By all the Artists, 


mings; and the instrumentalists, pianoforte, Mr. 
George Russell ; violin, Herr Ludwig Strauss, from 
Frankfort ; violoncello, M. Paque; conductor, 
Herr Lehmeyer. ‘The following was the pro- 
gtam :— 
Grand Trio in C minor, Pianoforte, Violin, and Violen 

Mr. George Russell, Herr Ludwig Strauss, and M. nue . 
Aria, “‘ Salve Gorn, (Sane) ones'ds 08 06 ompeccednas ; 

. W. H. Cummings. 

Song, ‘‘ The Lament of Sir William W: after the 








Sonata, (dedicated to Kreutzer), Pianoforte and 

Violin, (The-entire Work) ................+++++ Beethoven 

Mr. George Russell and Herr, Ludwig Strauss. 

New Song, ‘ Sitting at the cottage casement” ...... @. Russell 
iss Banks. 


Miss 
Solo, Violoncello, ‘‘ Rigoletto” .. 


coccccccccctccccccce POGUE 
Song, “‘ Meetings and Partings” (by desire) ...... G, Russell 
_ Mr. W. H. Cummings. 
Aria, “‘ Le parlate d’'amor,” (Faust) .. seeeeecaee Gounod 
Miss Whytock. 
Solo, Pianoforte, ‘* Un ballo in maschera” .......... Thalberg 
Mr, Russell. 
Trio, ‘“‘ News, girls, news,” ( Bride of Song) ...... Benedict 
Miss Banks, Miss Whytock,:and Mr. W. H. Cummings. 


Mr. George Russell’s concerts at Croydon are always 
looked forward ‘to with much interest, as they 
invariably present features which attract both the 
educated musician and the less cultivated lover of 
the art. As ‘may be seen by the above program, 


year. The Beethoven Trio in C minor was in 
itself a great treat, the opportunities for hearing it 
being so rare. It was exceedingly well played by 
Messrs. Russell, Strauss, and Paque, the two former 
entlemen subsequently distinguishing themselves 
y a very fine performance of the great Kreutzer 
Sonata. This was a severe test of their capabilities, 
and they stood it bravely. Herr Strauss, who-holds 
a very high position among violinists of the first 
class, played Ernst’s ‘ Otello” Fantasia magni- 
ficently, and in point of execution faultlessly, but 
leaving, perhaps, a little more warmth to be desired. 
M. Paque gave great pleasure by his performance 
on the violoncello. In his three songs, Mr. Russell 
proved himself to be a graceful composer as well as 
a good pianist. ‘‘ Meetings and Partings” is an 
old - favourite. Of the other two, “ Sitting at 
the cottage casement” is decidedly the best, as 
it shews, more fancy and elegance than ‘“ The 
lament of Sir William Wallace,” which would 
seem to be an early work. They were well sung 
by Miss Banks, Miss Whytock, and Mr. Cummings. 
e were anxious to hear the effect that the Shake- 


Case | peare Duet from Mr. Sullivan’s ‘“ Kenilworth” (so 


recently criticised in our columns) would produce in 
a concert-room, when divested of its poetical orches- 


mistaken in the opinion we had already expressed 
with regard to its stirling merits. It was sung to 
perfection by Miss Banks and Mr. ings, 
accompanied by Mr. Sullivan himself, who, with the 
singers, was afterwards recalled on to the platform 
to bow his acknowledgments to an enthusiastic 
audience. That the concert was pecuniarily as well 
as artistically a great success there can be no doubt, 
as the room was well and fashionably attended. 
Herr Lehmeyer accompanied with his usual skill. 


a 








WESTMINSTER PLAY. 
The third and concluding performance of the 
“ Phormio” of Terence was given on Tuesday 
evening by the Westminster Scholars, and the 
reputation of the play itself, the admirable cast 
of the characters this year, and the almost un- 
precedented success which attended the two 
previous representations, drew a nu- 
merous and fashionable audience, so that ‘the 
house was crowded in every part. The president’s 
chair was filled by Lord Charles Russell; and 
amongst the distinguished patrons of the school 
who were present we observed the Master’ of the 
Rolls, Vice Chancellor Page Wood, Viscount 
Barrington, The Dean of Westminster (Dr. 


Farmer | Penrhyn Stanley) and Lady Stanley, Sir Watkyn 


Williams Wynne, the Bishop of Oxford, Mr. 
Justice Shee, Mr. R. Lowe, MP, Mr. Marsh, M.P, 
Mr. Delane, the Rev. Dr. Jelf, and the Rev. J. E. 


Page. 

on Lord Charles Russell assuming the chair 
he was greeted with loud applause; and « like 
honour, but more wchemanll expressed and 
prolonged, was conferred upon Stanley, as 
~ entered and took the gat © * to her. 

e prologue was again spoken by ©. T. Biscoe, 

the captain of the school, with the same beautifully 
clear and perfect enunciation that marked its 
delivery on Tuesday and Thavetg last, the 
allusion to. Dean Stanley bringing down sev 
rounds of hearty plaudits. It ran as follows :— 
Salvete, O quicquid huc amicorum pedem 
Tulit! Intra snuees extenae adhuc penetralia 
Similia restant omnia: nil motum loco est. 

ui transmarinas cunque agat gentes furor, 

ive ultra justos finitimorum limites 


their excellence has in no wise diminished this| Q 


tration, and were delighted to find that we were not} M. 


Videte: vicis urbis ut d strepentibus 

In heee perventum est claustra, que tranquillitas 
Quam grata pax sedata mulceet pectora ! 
Loci situs sic Anglix statum refert ; 

Nec patriis nos discrepamus moribus : 
Nobismet ipsis ac majorum regula 

Vivitur ad hos, diuque vivatur, Lares : 

Ut siquid forte tempus et ratio ferat 
Cautéque amantique hoc refingatur manu : 
Sed nequid temere, nequid inconsultids, 
Mutatur unquam ; actoque tempori pia 
Recentiores Jungat relligio dies : 

Sic porro priscis immorarii sedibus 

Waiees majorum (1) crediderim, atque Ipsum vias 
Favere super antiquas stantibus Deum! bb) 
Tuque adeo, prima jam qui dignaris vice 
Venerande Prases (3), his adesse lusibus, 
Dic, nonne te tua, quam colis, Clio docet 
uam sanct? patrum sit colenda memoria, 
Preterita quantum srecula tulerint boni ? 
Si modo, quod ipsum te prestare novimus, 
Avitum vivat in nepotibus decus ; 

Nec illa nobis laus abest : nec jam tacet 
Titulos alumni quos ferant, Oxonia (4), 

(1). H. L. Wickam, Esq., a Busby trustee, and 
constant friend of the Bre has been lost to it by 
death during the year. 

(2). Jerem. vi.,.16. 

(3). Dean Stanley. 

(4). The recent honours won by Old Westminster, 

at Oxford. , 

The play then proceeded, the cast being as 
before: Phormio, Mr. J. P. Nichols; Geta, Mr. 
F. L. Harrison; Domipho, Mr. C. 'l. Biscoe; 
Antipho, Mr. J. R. Dasent; Dorio, Mr. C. BE. Old- 
man; Chremes, Mr. EK. W. C. Williams; Phedria, 
Mr. H. Walker; Davus, Mr. A. H. Mure; Sophrona, 
Mr. G. J. Circuitt; Nausistrata, Mr. W: Shapter; 
Hegio, Mr. G. E. Barnes; Cratinus, Mr. E. J. Giles; 
and Crito, Mr. C. F. Maude. We do not know 
that we have much to remark upon the per- 
formers, who severally did equal justice as on tho 
two-previous nights to the characters entrusted 
to them. Mr. Nichols was as jovial and rollicking 
as ever as the good-hearted, easy-going Phormio ; 
essrs. Harrison and Mure were certainly first- 
class slaves, the very personifications of a Geta 
and Davus of Terence’s time; Mr. Williams made 
a respectable Chremes, and looked as henpecke«! 
as he ought, considering the temper of his wife, 
Nausistrata, a character which Mr, Chapter sus 

tained with his customary verve. But really all 
played their parts to perfection; and it was quite 
agreed among “old Westminsters,” and the visi- 
tors generally, that in no year had the histrionic 
talents of the school been more satisfactorily ex- 
hibited. 

Like most of his other delightful dramas, the 
* Phormio” is taken from a Greek source, Not 
merely, indeed, is the scene laid in Greece, but 
the play itself is little more than a rechaujfé of 
the Epidicazomenos of Appollodorus; but the latter 
being lost, it is impossible now to discover how 
much of the credit of the working out and unra- 
veling of the plot belongs to the Greek author 
and how much to his Roman (or rather African) 
imitator. If, however, there be in reality more 
than a general likeness between the two plays, 
we should be led to form no mean opinion..of 
Appollodorus as a dramatist. It may be inte- 
resting, by the way, to remark, that Molidre has 
written a travestie of this play in his farce “ Lu 
Fourberies de Scapin,” but the latter is universal! y 
regarded as so inferior to the “ Phormio,” that it 
is scarcely worth while to enter into any extended 
comparison between them. The two old fathers 
in the French play are made fools, of course, but 
the likeness ends’ there; and Scapin is a fay less 
agreeable parasite than Phormio, whose title con- 
veys a worse impression ‘than he really deserves ; 
for he is a clever, quick-witted, jolly fellow, with 
a little dash of vice in him, of course, but no 
more, and on the whole by no means “so black ”’ 
as his name of “parasite” would seem to paint 
him. . 





CuristMaAs PervorMANcES oF THE “ MussiAu.” 
—It is perfectly needless togive a separate ace! 
of the multitude of performances of this orator: 
with which we are now inundated. The Sacre| 
Harmonic Society has given two performan  s 
with Mdme. Parepa, Mdme. Sainton-Dolby, Mr. 
Sims Reeves, and Mr. Weiss, ‘To-night it is to be 
done at St. Martin’s Hall. Even Spurgeon has 
given up his prejudice against orato,vios and lent 
\is lecture hall for the “ Messiah” on Wednos ny 
last. We h to hear of more oratorios at t!-o 
Metropolitan Tabernacle. o 


i 


BY ®» Locock's Putmoxic WarEns, 
t, Manchester: ‘'/ 
: a party who has derived pict 


ao oe 
voice, They 











Battle of Falkirk” 2.0... .....:sseeeseeeeeee @, Russell Salient arace, cow suas inis - 
Miss Whytock. Ardet fra fratrum in sitis, 
Solo, Violin, SORPAL 0: strata sagsazosse ss snereeaee® Ernst Saag aps Apr pare 
ij “ bominamur > ejusmodi 
Aria, metnainnant ETTETeTiy) Mercadante Hic penter omags.natia seiakangatne 
Fira Des et fides rem: 
=e nc ue Prinol ipem 
Po; et See suam, 
Bonage tenello flosculo omnia com 
Duet, “ How ia ageing —To tah — prole ait = s » dicto of sla 
Mics Banks and Mr, W, H. Cummings, - a" | Patrie hic nos. universe 





Is. 1jd., 28. Od., and 4s. 6d. per hom ‘Ady al Chern. 9 
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“THE ORCHESTRA” PRIZE COMPETITION. 


FPHE PROPRIETORS of The Orchestra beg to an- 
nounce the following Prize Competition, open 
to all under the conditions stated below :— 

I, £10 for the best Pianoforte Piece; which may 
be an air with variations—a fantasia—caprice 
—or fugitive composition in any form. Intro- 
duced melodies must be non-copyright or copy- 
right of Cramer and Co. 


II. £10 for the best setting (voice and piano) 
of the following words :— 


THE REEFER’S SONG. 
I 


Far away! far away, on the billow— 
As I wander I think of my home, 
When unrest hovers o’er my lone pillow, 
And the winds lash the waters to foam ! 
O call it not weary repining, 
If I sigh for the old meadow lea, 
But my heart’s ever landward inclining, 
~The home of my childhood for me ! 


IL. 
Up aloft! up aloft—swiftly climbing— 
As I hasten to trim the white sail, 
Then methinks sounds of home sweetly chiming, 
Come soft on my ear through the gale ! 
As I pause in my task, just to listen, 
Homeward stray my rapt thoughts o’er the main, 
And my eyes with glad tears fondly glisten ; 
O when shall I see thee again ! 


III, £10 for the best setting (voice and piano) 
of the following words :— 


THE INDIAN SUMMER. 
I. 
They tell us of climes where when Autumn ia o’er, 
And the last faded leaflet is dead in the bow’rs, 
Fire cometh old Winter with coronal hoar, 
The Summer returns with a hand full of flow’rs. 
O, sweet as the mem’ry of friends that have pass’d, 
And rare as the essence that’s breathed in a sigh, 
These Summer days fondle the Winter’s cold blast, 
And smile yet again ere their Suns set and die. 
II. 
And so when the summer of lifetime is gone, 
And dull Winter scatters his white on the brow, 
And mellow’d the light in the bright eye that shone, 
© Summer comes back, as it comes to the bough, 
It brings ug the lilies and roses of youth, 

And hangs them in memories over life’s shrine, 
Though Winter may wither and kill in its ruth, 

The heart still shall blossom—its flow'rs are divine. 


IV. £10 for the best Set of Waltzes (original 
subjects). Piano. 

V. £10 for the best Galop (original subjects), 
Piano. 





CONDITIONS OF COMPETITION. 


1. The MSS. submitted must be entirely 
original. 

2. The prize competitions to be the property of 
the prize givers. 

3. All MSS. to be sent in on or before February 
lst, 1865. 

4. No competitor to send in more than one MS. 
for any one prize, although he may compete for 
all the five. 





MODE OF TRANSMITTING MSS. 


Competitors are particularly requested to send in 
heir MSS. as follows:—Transmit the music per 
book-post, inscribing on the first page “ Prize Com- 
petition” and a motto—but no name; by same mail 
transmit a sealed envelope containing name and 
address, and having the same motto on the out- 
side that is marked on the music. The MS. and 
ts corresponding envelope (enclosed in another) 
to be addressed “ Editor of The Orchestra, 201, 
Pegent Street, London, W.” The envelopes of 
successful competitors only, will be opened in the 
first instance. Unsuccessful competitors may 
have their MSS. punctually returned on forward- 
ing a stamp for postage, and mentioning the 
mottog op their compositions. 


ADJUDICATORS. 


to act as adjudicators :— 
1. For the Vocal Music: 
M. W. BALFE, Esq. 
II. For the Pianoforte Piece : 
JULES BENEDICT, Esq. 
III. For the Dance Music : 
ALFRED MELLON, Esq. 





The receipt of MSS. will be duly acknowledged 
in The Orchestra, and the awards wil] be made as 
soon as possible after the Ist of February next. 

Any further information required may be 
learned by addressing the Editor. 


201, Regent Street, Dec. 9, 1864. 








UNCHINELLO. New Comic O 
Act. Written by Huxry Faryts ; Com 
Lavery. 
trated. 


ra in One 
by W. Caanies 
Complete Score (folio) or in separate numbers, illus- 


Caamun & Co., (Limited). 201, Regent-street. 


UNCHINELLO. To be produced at HER 
MAJESTY’S THEATRE on WEDNESDAY NEXT 
Cramer & Co. omsiaies = Regent-street. 


SS Country Managers wishing 
to do this New Comic Opera, apply to 


Caamun & Co. (Limited), 201, Regent-street. 














ARDITI'S NEW ENGLISH SERENADE. 
HE GONDOLIER’S LAST GOOD 


NIGHT 
(a legend of Venice). Beautifully Illustrated. Words 
by aay! Farnie. 


3s, 
Cuamzn & Co. (Limited), 201, Regent-street. 





HE HAPPY DAWN OF DAY. 3s. Song. 


Written and Addapted by Henry Farnie to a favourite 
Air from “ Nicolai.” 
Cramun & Co. (Limited), 201, Regent-street. 


CRAMER & Co.'s 
NEW PART SONGS, 


VARIOUS COMPOSERS. 
Author. 





Composer. 


1, 

TM Mtaine °K % HO} Longfellow....J.G.Calleott, 2a, 6d. 
2. Three Wishes (for male ; 

ee oo ont cece ee eedlitto $8, Od 
3. b age ore. pre + - » | 
4. To Daffodils .. cons sccscecd J. Barnby 2s. 6d. 
5. The Bird ei ite wes .W. C. Bennett . . ditto 38 0d. 
6. All is still.. +5. Oxenford. G. A. Macfarren 3s, Od. 
7. The Miller ...... ++, Colman” to 38. Od. 
8. Sweet Vesper ‘Hymn . .F. Enoch.. -- Henry ‘cuart 2s. 6d. 
9. Crocuses and $ . ditto 2s. 6d. 





Separate Voice Parte may be had, price 8d. ‘per page. 
Caamun & Co. (Limited), 201, Regent-street. 


THE SLEEPING QUEEN: 
HENRY FARNIE, Esq; 


M. W. BALFE, Esa. 





s. d. 

I I ikiss cette cdiniitihinaswissionsiasisdeccipiiniiciiii 40 
ia, ‘‘ The Prime Minister” ..................++- B. 3 0 
Duet. ‘*I crave a boon” ..............0.4. C.,and B. 4 0 
Trio, ‘* She is heartless” ............ 8.,C.,andB. 4 0 
FONTAINE « wcnciccnnseddoucenabancnias Cc 3 0 

Duet, * The ng pr ies: 8. andB, 4 0 
Fandango, “‘ Pablo the lover,” in A minor ...... 3 0 
Ditto, ditto, in G minor ...... 0 
Serenade, “The ree, Dream,” in E ...... T 3 0 
Ditto, er 0 
Trio, Me Most guia ht”, eatin &,C., and B 4 0 
Bolero, ** On bended knee ” .............c0.ceeeeeee 0 
Quartet, * Fondly I | ll Osteen 3 0 


Lonpon: CRAMER & Co. (Limtep), 


201, Regent Street ; 
PIANOFORTE GALLERY, 207 & 209, REGENT STREET. 








TO CORRESPONDENTS. | 


Compstitor (Farnborough). We cannot specify more particu- 
larly the style of Dance music most likely to suit, than by 
calling it emphatically “Dance” music. We noticed this 
already last week. 

H. (Edinburgh). We donot know of any people, such as you 
want, disengaged at present. If you cannot get them 





locally, it will be impossible to do what you wish. 


The following gentlemen have kindly consented | 


TERMS OF SUBSCRIPTION. 


STAMPED. UXSTAMPRD, 
Per Year ee o 1%. 42 oe +» 138. Od. 
» Year... 8s 8d. oe +» 68. 6d. 
pat ee = 4. A 8s, &dL 


Payable in advance. 





*," Cuzquzs axp Post-Orrick ORDERS TO BE DRAWN IN PAVOUR 
or ADAMS & FRANCIS, 59, Figer-stneer, Loxpon. E.C. 


Orricrs: 201, Reaunt SrReert, 
AND 
59, Fixer Srreer, 
PROM WHICH THE TRADE IS SUPPLIED 








BIRTH. 
On the 16th instant, the wife of Albert Lowe of a Son. 


Che Orchestra: 


A REVIEW OF MUSIC & THE DRAMA, 











All communications to the Eprror to be addressed 
201, Regent-street, London, W 
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“No more cold feet” is the name of a grand 
galop by Merz, recently published at Paris. 


oe 


Mdlle. Tietjens completed her very successful 
engagement at Hamburg, on the 16th. 





It is expected that Herr Wachtel will cancel 
his contract with the Vienna Opera at the end of 
this season. 





A new opera “Through Night to Light” (Durch 
Nacht ‘zum Licht), the text by P. Lohmann, music 
by W. Freudenberg, has been announced for the 
23rd inst. at Mayence. 

Barbieri has completed an opera, the text of 
which is taken from Shakespeare’s “ Winter's 
Tale.” The opera is to be produced, for the first 
time, at Prague, in January next. 

“The Woman in Mawve,” the three-act comedy, 
written for Mr. Sothern by Mr. Watts Phillips 
has met with unmistakeable success at Mr. 
Henderson’s excellent little theatre, Liverpool. 





The production of Mr. W. C. Levey’s comic opera, 
“ Punchinello,” at Her Majesty's, is deferred till 
Wednesday next. We shall give a full musical ana- 
lysis in our next number. 





Mr. Frederic Clay’s new opera, in one act, 
‘* Constance,” will be produced at Covent Garden, 
on Monday, January 2nd. The libretto is by Mr. 
T. W. Robertson, the Author of “ David Garrick.” 





Mr. Thomas’s cantata, ‘‘ Llewellyn,”’ is to be done 
at the Swansea Musical Festival, which takes place 
on the 27th and 28th instant. Amongst other 
London artists who will be present we notice the 
names of Mr. Brinley Richards, Mr. Chatterton, Mr. 
Lewis Thomas, Miss Edith Wynne, &c. 

A French paper says that Berlioz recently 
wrote in Mdlle. A. Patti’s album “ oportet pati,” 
with this conmmentary: “Latin scholars tran- 
slate this by ‘We must suffer ;’ Gourmands by 
‘Bring the paté;’ the dilettanti of the five 
quarters of the globe by ‘ We must have Patti.’” 





Haydn’s Second Mass in C is to be sung, with 
full band at the Bavarian Chapel in Warwick 
Street on Christmas Day. Though seldom per- 
formed with an orchestra, it eontains some of the 
most brilliant instrumentation to be found in 
Haydn’s “ Masses.” Mozart's Ofertoriwm “ Splen- 
dente Te Deus” will also be sung on the same 
occasion. 
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The direction of the Bohemian theatre at 
Clattan publishes a request that the ladies of 
that town will not hold their soirées, or tea, or 
card parties on evenings of performance, as the 
theatre suffers thereby. 





Aloys Ander, the favourite of Vienna, died on 
the 11th at Wartenberg, having survived by a 
few weeks the loss of his intellect. He was in his 
forty-fourth year. His last appearance was in 
Arnold in “ William Tell.” 





Malle. Schiifer, niece and heiress of Erard, the 
great pianoforte-maker, was married a few days 
since to M. de Franqueville, auditor of the Con- 
seil d’Etat. The ceremony was performed by the 
Archbishop of Paris in the church of Notre Dame 
des Victoires; and was attended by all the ministers 
and by the most distinguished in art, rank, and 
commerce. 


Alphonse Karr, according to a Paris letter, has 
extracted a new idea out of “ La Traviata.” They 
have been giving it at Nice. “This will never do 
here,” said Karr, after witnessing the agony of 
the last act ; “it will ruin the place. I will go off 
at once to the Maire. The plot must be changed, 
and Violetta be cured by the climate of Nice, and 
marry Alfredo.” 





M. Severini essayed to play Manrico (Trovatore) 
at Berlin on the 10th. His voice, his action, and 
his singing, partly in German and partly in Italian 
displeased the audience ; and when a vcice in the 
gallery shouted for Woworsky after the second 
act, the call became so general, that the latter 
artist had to take M. Severini’s part during the 
rest of the evening. 





French journals are laughing at the musical 
critic of the Moniteur, who has just been led into 
a ludicrous error. Writing about a ballet he says 
“ Merante really danced well, and even gracefully 
for aman.” Unfortunately it was Annette Me- 
rante who danced. His contemporaries assert 
that the critic dined well, and not too wisely, at 
the Café Riche, or, it is just possible he did not 
witness the performance at all. 





We have been requested to state that the Phila- 
delpheion Society, whose amateur performance 
at St. Martin’s Hall on Wednesday last week was 
noticed in our last number, are willing to give 
their services gratuitously in aid of the funds of a 
benevolent institution or for any other charitable 
object. We notice that Mr. C. Angels played 
Antonio, on the occasion referred toandnot Bassanio, 
as we stated, and that the name Mr. Wood should 
have read Ward. 





Herr Wallner had engaged a French artist to 
produce, at the recent opening of his new theatre, 
what a German paper speaks of as a “ gigantic 
fountain which should throw up, instead of water. 
molten gold and silver in all possible colours.” 
(The phenomenon thus described, is probably not 
unknown to the frequenters of our Music Halls.) 
By some mischance or other, the necessary appa- 
ratus did not arrive in time at Berlin; and it 
will now probably be for the lawyers to decide, 
who is to bear the consequent loss of 2000 francs. 





They manage these things better in—Vienna. 
The Signale tells us that all the theatres in Vienna 
have just been closely examined, with reference to 
risk of fire, and general security and comfort. 
The commission found various causes for com- 
plaint; and, among other things, ordered the 
following :—That there should be no lights in the 
green-rooms lower than eight feet from the ground; 
that all lights should be protected by glass or 
wire; that there should be a raised ledge of three 
inches in the front of the boxes, to prevent opera- 
glasses, &c., falling over ; and that nothing should 
be stored or deposited between the ceiling and the 


OPERA DI CAMERA. 





Any attempt to establish chamber lyrical plays in 
this country must be regarded with interest and 
satisfaction ; for they are doubly useful—in educating 
the nation up to the proper pitch to enjoy larger and 
more elaborate works, and in training young artists 
for broader stages and higher réles. In both these 
respects we stand very much in need of every help, 
as indeed the daily history of our lyrical establish- 
ments shows. The attempt, therefore, that has been 
made, chiefly at the Gallery of Illustration, for the 
last two seasons to establish chamber opera, is de- 
serving of every praise, although the results have 
not been so satisfactory as could be wished, both for 
the sake of the institution and its promoters. In 
this paper we shall try to analyse the causes ‘of the 
slow progress which this species of lyrical entertain- 
ment has made in town. To begin with, no proper 
theatre has been as yet acquired for the purpose. In 
this respect the large opera houses, Covent Garden 
and Her Majesty's, cannot help by example their 
younger sister. For one essential feature of what 
is known as “ Opera di Camera” is this—that the 
work shall be written for a quartett or quintett 
of voices, without chorus; 


is only ridiculous, 
ineffective. 


The proposition may be laid down, 
such vast arene as Covent Garden and Her Majesty's. 
Majesty’s is less open to the objection), has been 


Opera Company. 


slighter productions in one scene. 


cept or example, to the large opera houses. 


be thoroughly welcome to an English audience. 


opera is the arithmetical impossibility resulting o 


out of the venture. 


very meritorious students, are perfectly imcompeten 
or the composer. 
small house ; 


be indifferently bad for the institution they are en 
deavouring to maintain. 


for it a pianoforte. 


‘My theatre is so small,” says the manager, “ 





toof of the theatres, 


and such a small 
cast set adrift on the wilds of the larger stages 
and at all events quite 


that small works require a small stage; and no 
amount of ‘‘ padding” in the way of added choruses 
and so forth will ever fit a slight operatic work for 


This fact, in the former house at least (for Her 


very clearly shown in the present campaign of the 
Even a three act opera is some- 
times not broad enough—videlicet, Mr. Harron’s 
“* Rose ’—to fill Covent Carden stage satisfactorily ; 
and if this be the case, with a work of the preten- 
sions of three acts, much more would it be so with 
We cannot, 
therefore, look for assistance, either by way of pre- 
They 
may do, and will do, operettas to fill up as first or 
after pieces in their bills; but such works will 
always be played at a disadvantage, and will never 


On the other hand, it is possible to go with 
operettas to houses very much too small for the 
purpose. The fatal consequence of a very small 
house being taken for the exposition of chamber 


the manager ever getting more than his expenses 
He cannot, moreover, afford to 
pay for first-class artists ; and very frequently a good 
work is necessarily given to novices who, although 


to interpret either the conceptions of the dramatist 
Every expense, in a word, must 
be kept down to the narrowest margin in a very 
and when this rigid economy is 
extended of necessity to the artists, the result must 


Another very serious drawback to the popularizing 
of short operas in small houses is the dispensing 
with an orchestra altogether, and the substituting 
So long as “ opera di caniera” 
is what its name implies, namely a lyric work done 
in an ordinary room, a pianoforte replaces the 
orchestra well enough, for all but the most exigeants 
tastes; but when a manager of a theatre, however 
small, opens his doors to the public, and asks their 
money for a lyrical work, such as have been lately 
done at the Gallery of Illustration, he is expected to 
support the voices with instruments more varied 
and pleasant than the monotonous tinkle of a piano. 
Here, again, the question of expense comes in. 


cannot afford great artists, or any orchestra at all— 
even a stringed quartet.” Exactly—at the very 
outset the cause of ‘ Opera di Camera”’ is materially 
damaged by a pecuniary dilemma into which the 
manager, whoever he be, finds himself plunged. 
There can be no doubt whatever that “ Opera di 
Camera” has no great chance of permanent, healtby 


life in this country, till it is done as well as in 
France; that is to say, with a ‘first-rate company, 
in a moderate-sized theatre, and with a small, but 
thoroughly efficient orchestra. Even with these 
powerful aids to succour, we are not sure that per- 
formances in such a theatre as that which we pro- 
pose should be altogether musical. It is possible 
to have too much even of good music ; and it might 
be as well for a manager to alternate the lyric par- 
tridge with the more homely fare of farce and 
comedietta. 
This brings us to another most important point 
in the analytical history of Chamber Opera—and 
that is, the consideration of what répertoire we 
have in England. We are afraid it is very, very 
scanty—and what there is cannot be said to be 
always very good. Just because we have no 
theatres in London or out of it for the perform- 
ance of little elegant musical comedies, nor many 
artists to play in them, so we have no Offenbachs 
to provide Art pabulum, nutritious, as well as agree- 
able to the popular taste. Doubtless, when the 
hour for the proper performance in England of 
Opera di Camera arrives, so will the man—but at 
present the hour is not come. Mr. Rexrp was 
fortunate in being aided in his experimental 
seasons by such powerful names as those of BaALFE 
and MacrarREN. It would have been impossible 
for him to have gone before the public with a 
scheme more likely to take, so far as names were 
of value, than the prospectuses issued from 
the Gallery of Illustration this year and the last. 
But the public has not been roused from its 
apathy, even by the tempting lure of original 
works from the eminent men mentioned above. 
Why the public has looked rather coldly on public 
“Opera di Camera ”’ in time past must be gathered 
from what we have said in the boginning of this 
paper. 
It is to be doubted, too, in the matter of réper- 
toire, that publishers will, after the experience 
they have had, contribute operas by eminent com- 
posers, to be done perfunctorily in a little place of 
entertainment to a handful of people. It does 
not pay. A work by Batre or Macrarren stands 
the publisher, whose property it is, in a large sum 
of money; and it is found practically that there is 
comparatively little sale for music given to the 
public in this slip-shod way. Besides the public 
—the great amusement-loving mass, who throng 
in shoals to our opera houses and theatres—can- 
not be said, as yet, to have seen opera di Camera 
at all; nor will they, until the lyrical comedies put 
on are represented in a commodious theatre, and 
perfectly well played and sung in every respect. 
Until these conditions are fulfilled we do not 
hope much for opera di Camera in this country , 
and if they are not fulfilled, managers wishing to 
present short operas must have recourse to large 
standard works, and abbreviate them and cut them 
down to the limits of their stage and vocal and 
instrumental power. 
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THE COMPLEMENTS OF THE SEASON. 





The Lupercalia are near at hand; Misrule and 
the Mysteries in modern dress wait but the lapse 
of two short days to establish once more the reign 
of Pantomime; and the year Eighteen hundred 
and Sixty-four, we doubt nothing, will see that 
reign as firmly established as was ever its prede- 
cessor’sin pagan Rome. For the love of mummery 
is deeply planted in the human heart and shows 
itself in every rank and species of humanity— 
from the followers of an Ianariua to the admirers 
of a Germatpr; and it is a notable fact that this 
predilection asserts itself most strongly in the 
winter time, and just before the year closes. There 
were the Saturnalia of old; there was the Abbot 
of Misrule in the middle history; there are the 
pantomimes now. It is essential that the year 
die merrily ;—that a kind of Irish wake be cele- 
brated before and after his obsequies. Christmas. 
in iteelf cheers his declining days. The woods 
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are robbed of their evergreen leavea to honour | Sprat.” 


him, and his Todtenkranz is wreathed, not with | 
amaranth but with holly. The life and light of | 


the busy streets cheer him, too, in the town, and | continue to run. 


The new Royalty as a year ago, 
retains a successful burlesque in the bills to 
the exclusion of novelty; and ‘ Snowdrop” will 
Last on the list of major 


abroad in the frosty fields the manor-house holds | theatres, though by no means youngest, Sadler’s 


revelry in his honour, and the village church is/| 
laden with bough and scroll. The very beasts of | 
mountain-back cheer him, hanging at the butcher's 
door with promise of no end of good living for one 
weck at least. 


Even the snow cheers bim—the | Daughter of Islington,” 


Wells, has a local pantomime written by Mr. 
Cuaries MILitwarp an author well known to 
Liverpool audiences; and the opening here is 
jentitled “Sir Hugh Myddelton and the Bailiff's 
a happy mixture of the 


good seasonable snow—not the coldest shroud a | historical, the legendary, and the impossible being 


year can have, for there be colder yet in human | 
tears. But when the snow is thick, and the air 
sharp, and noses cold, and hearts warm, and 
poverty kept as far off as each man’s charity will 
permit, a meet deathbed for the year is that, and 
a meet bed for the birth of shortlived Christmas. 
This time the ccueh seems well ordered, the 
seasonable snow is not far off; let Christmas be 
happily born; let him come merrily to all. 

Meanwhile what preparations have we made for 
him? Preparations not unworthy await him, 
judging the deeds of this year by the doings of 
the past. Weather as cold, a cattle show as fat, 
an array of merchandise as great, and pantomimes 
as magnificent, have we prepared for Christmas. 
{t will be no fault of his believers and followers if 
his advent is not as welcome and his stay as 
cheerful as usual. ‘The fault will wholly rest with 
him, or with some sudden change of weather, or 
with some unlooked-for accident, or mayhap with 
that Demon of Dyspepsia which much delights to 
plague mortals in these cynical times, and to im- 
press them with disbelief in all good and joyous 
things, including Christmas itself. These foes 
absent, our season shall be blest. 

The feast of Boxing Night promises well; so 
far as can be judged it will be as rich as varied. 
At the stronghold of Pantomime, Drury Lane, an 
introductory opening to the wilder fun has been 
written by Mr. E. L. BLhaycuasp (an author staid 
and none too brilliant) entitled “ Hop o’ my Thumb 
and his Eleven Brothers;”’ and in this Migg Lypra 
‘THompson, ‘Tom Marrugws, Boveno, and Lauri 
appear, amid scenes for the taste of which the 
names of Brvyertey and DykwxynxkrNn vouch. 
Covent Garden Theatre is renowned for its enter- 
prise in the way of pantomime; and the English 
Opera Company anticipate their great pull in 
“ Cinderella,” with the strong attraction of 
Donato the uniped. The rival establishment in 
the "Market is not behind in the race. Of Mr, 
TIanrison’s energy it needs not us to speak; he 
could point to a long public career if credentials 
were required of him. His enterprise he has suf- 
ficiently exemplified in boldly planting panto- 
mime in the very heart of opera, and what- 
ever the result may be, of one thing the public 
may rest satisfied: that Byron's “ Lion and 
Unicorn” will be placed on the stage with the 
utmost care and taste. In addition to the great 
phantasmagorial secret which is to put the stopper 
on Prrrsr, the gage of rivalry has been thrown 
before the other horse in the person of an one- 
legged clown, Strange to say, the Princess's 
Theatre has defected from the faith, and the 
** Streets of London” usurps the throne of panto- 
mime; and a short burlesque called “The Magic 
Horse and the Ice Maiden Princess” will be the 
concluding part of the entertainment, which 
rebellious example Mr. Fsecurer has followed, the 
novelty at the Lyceum being the drama of “ Robert 
Macaire.” The Haymarket produces an extrava- 
ganza by Byron, founded on a fairy tale of the 
Countess D’Aunnoy and entitled “ Bear-jace 
Impostors.” 
from pantomime; for Miss Bateman returns on 
the 2nd of January. At the Olympic a new bur- 
lesque on the subject of Cupid and Psyche is 
furnished by Burnand ; whose older rival, Brron, 
supplies the Strand with the burlesque of the 
« Grin Bushes,” in which Sroyix will appegr. Miag 
Hexsert will open the St. James's with a classical 
burlesque from the pen of Brovau, called “ oa 
cules and Omphalie.” Astley'’s contributes 
tomime pur ¢f simple, the subject being “ jock 


The Adelphi is another secessionist 





woven into the story. 

So much for the temples in which the faith of 
pantomime struggles with the growing schism— 
burlesque. Turning tothe minor establishments, 
we find the sway of pantomime uncontested. At 
the Victoria, we have a pantomime on the subject 
of “ Baron Munchausen.” The Surrey has also a 
fame to maintain, that of being “ again the best,” 
and brings forward an historical pantomime, of 
which Richard Ceur de Lion is the hero. At the 
Standard, “Dame Durden, or, Richard and Robert 
were two Pretty Men,” is the title of the forth- 
coming piece, which is to be placed or the stage 
in a novel manner as regards stage management. 
G. Botrno will play the clown. ‘“ The Busy Bee 
and the Old Lady of Threadneedle Street,” wiil be 
produced at the Britauuia, and ‘The Bronze Horse” 
at the Marylebone. At the City of London Mr. 
Nexson Lex has selected “ The King of the Golden 
Valley.”” The Pavilion furnishes “ St. George and 
the Dragon ;” the Effingham produces “ Harlequin 
Goody Two Shoes, or, Robin the Ploughboy, and the 
Castle af the Seven Passions ;” and the Grecian a 
pantomime by Mr. G. Conquest, entitled “ Punch 
and Judy, or, Harlequin Prince Valiant Shallah- 
ballah and the Good little Fairy of the Weod,” in 
which the author will display his usual ability as 
a pantomimist. The Queen’s will also produce a 
pantomime under the title of ‘‘ Dame Trot and her 
Comical, Cat.” 

These are the ways wherein London will honour 
Christmas after the Day of Christmas is passed. 
Two days to come, and the honour will be amplified 
and perfected. First by beef and berry, geese 
and garland; this has been done. Next by the 
revelry or repose of the Day itself—the church- 
going and dining, the good eating and drinking, 
the kissing, the quip and joke and ease, with 
which the world unbends from a year of work. 
Lastly by the pantomimes; these come after, and | * 
fill up all. They are the true Complements of the 
Season, without which there would be something 
missing in the yuletide enjoyment—for youthful 
hearts and minds at the very least. 








THE CONTINENT. 





Paris, Dec. 20th. 
M. Gounod’s “ Mireille,” arranged in three acts, 
and with an entirely new dénouement, was given 
on Thursday at the Théitre Lyrique. It was a 
dangerous experiment to revive an opera which, 
on its first production, had been a decided failure, 
and to come before the public a second time, as 


before a “Cour de Cassation,” and move for a| i4 


new trial. M. Carvalho, whatever his faults as a 
manager my be, believes in the operas he pro- 
duces, For instance, “ Faust,” which is now 
translated into four languages, and is played over 
all Europe, never produced a centime of benefit to 
the treasury of the ancient Thédtre Lyrique during 
the first twenty nights of its performance. I 
am glad to announce that the second edition of 
“ Mireille” was highly successful, and promises to 
have a long and prosperous run. The libretto ig 
founded on a charming Provencal poem, by M. 
Frédéric Mistral, entitled, “ Mireio;” but which 
is as unfitted for stage purposes as can be 
imagined. I should as soon think of working 
out the subject of an opera from Longfellow’s 
‘Evangeline.” “ Mireille,” having been played in 
London, and already noticed in your journal, I 

give no ag ogre. of the piece, but will 
-|merely adxert to the changes that have been 
wade, oad which axe 9 folowa;—The third act 





has entirely disappeared, and, consequently, the 
attempted murder of Vincent by Ourrias, and the 
apparitions in the Rhone (who always made a 
rattling sound in crossing the stage, totally un- 
connected with spirits or water) are done away 
with, much to our satisfaction. Nothing remains 
of Act IV. but the chanson dy Pdtre, and Mireille’s 
couplet, “ Heureux petit berger,” and, instead of 
dying at the end of the piece, as in the first 
edition, the heroine is united to Vincent, and, as 
the old story-books tell ys, ‘They all go home 
and die happy, surrounded by their children and 
friends.” Some changes have been made jn the 
east. The most important is the substitution of 
M. Michot for M. Morini in the part of Vincent, 
M. Michot is an “enfant de la maison” of the 
Théitre Lyrique, which he left in 1859 for the 
opera. After doing good service there, he has 
returned to his old friends, and was warmly 
received by them. His voice which had been 
slightly touched by fatigue and illness, is now 
quite restored, and his singing on the first night 
of the revival was received with hearty appro- 
bation, and was a decided improvement on that 
of the tenor who “created” the part. The parts 
of the Sorciére and the Shepherd, which were both 
confided to Madame Faure-Lefebvre, are now 
given, the latter to the same lady, and the former 
to Madame Ugalde, another old fayourite, whose 
return we are glad to welcome. Madame Miolan 
Carvalho, of course, keeps the réle of Mireille. 
M. Gounod has added to the part a very 
difficult air de bravoure in three-four time, which 
she sings with the greatest effect, terminating 
with a wonderful shake on D in alt. As an 
actress, her rendering of the part entrusted to 
her was admirable, and her success quite equal to 
that she obtained as Marguerite in “ Faust.” 
M. Ismael did good service as Ourrias. The part 
has‘been much cut down, and on the second 
night was confided to M. Péront, a promising 
basso cantante, who made his début at this house a 
year ago as the Count in Mozart’s “ Noces de 
Figaro ;” and has already proved himself a “ good 
man and true.” M. Petit was the heavy father 
Ramon, and cursed his daughter in E flat with 
considerable effect. The performance went off 
admirably, and I hope that the success of this 
experiment will induce other managers to follow 
M. Carvalho’s example, and thus give the public 

a chance of judging many works which have 
been withdrawn before they were fairly heard. 
Cursing seems to be the order of the day (I mean 
on the stage, of course). Scarcely were we rid of 
the garlic-flavoured malediction of the provengal 
father at the Lyrique, than the Italiens took up 
the subject, and gave us M. Delle-Sedie. as a 
rabid Savoyard in “ Linda di Chamouniz.” This 
last, however, is an incomplete specimen, and 
belongs to what may be called the three-quarter 
curses; the singer getting as far as “ Ti Maledi—,” 
and leaving the word unfinished. In consequence 
of this merciful proceeding, the heroine is not 
Soudroyée on the spot, but simply becomes-imbe- 
cile, or, to use a vulgar, but more expressive phrase, 
is “knocked silly.” ‘ Music hath charms ;” and 
when her lover “sings her the songs she delighted 
to hear,” at the end of the third act, her mental 
derangement ceases, and she becomes so extremely 
lucid that she recognises everybody around her, 
even people she had never seen before. *‘ Linda” 
is the fifty-fifth of Donizetti's operas. It was 
produced at- Vienna in 1842, and was given the 
same year in Paris, with Lablache pére ¢t fils, Mario, 
Tamburini, Mesdames Persiani and Brambilla. 
The poem is taken from a French melodrama, en- 
titled “ La Grace de Dieu,” which is itself a rear- 
rangement of one of the ‘most popular pieces of 
Marty’s répertoira, “Fanchon laVielleuse.” “ Linda” 
has never been a great fayourite, and had not 
been given here for the last fifteen years. The 
cast is as follows:—Linda, Malle. Patti; Pierotto, 
I| Madame de Méric-Lablache; Antonio, M. Delle- 
Sedie; It Marchese, M. Sealesq; ‘Il Prefetto, M. 
Antonucci; and Carlo, M. Brigmpli. This opera is 
far from being the best of Donizetti's productions. 
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The ‘piece, too, is badly arranged; and the con- 
tinual exits and extrances, so common to the 
Italian stage, are indulged in to an offensive 


markable works, and one by no means easy to be 
understood. When familiarised with it by re- 
peated hearings, it unfolds itself as a marvellous 


extent. The best numbers appear to me to be the 
duet, “Da quel di;” that of the second act for 
Linda and the Marquis; and the melodrame at the 
beginning of the third act, when Linda, accom- 
panied by Pierotto, returns home. The success of 
this reprise is to be attributed to the excellence of 
the singers mentioned in the cast. I’m no admirer 
« quand méme” of Malle. Patti. I believe she ‘has 
a great talent, which wants developing, and I 
think that the public spoil her a great deal too 
much; but in “ Linda” she has certainly made a 
great advance, and her acting and singing in the 
second act were really admirable, and showed 


picture of the daring, desparing original—one, 
who, with all his gloom and darkness, had in him 
the capacity of greatness. That it is a pleasing 
picture I cannot say, and those who assert that 
music should only act pleasantly would condemn 
it at once; but if the musician is to be a true and 
living poet, he will at times feel the necessity of 
giving utterance to deep and troubled thoughts. 
The difficulty is how to express these thoughts in 
tone,. without allowing the trouble and gloom 
which are in the poet’s mind to be reflected too 
literally in his work ; to succeed in this, to express 
sorrow and suffering in beautiful forms, so that 


what may be expected in a few years from our | they shall be clearly suggested to the hearer, but 
spoilt child, if she studied seriously. M. Brignoli| yet not harrow him, by revelling in discordant 
confirmed the good impression he produced in | sounds (as is the easy manner of too many modern 
His voice, which is exceedingly gut- | coposers), is the greatest triumph of art. Shakes- 
tural, is at first disagreeable; but he sings so|peare, Goethe, and Beethoven, are the three who 
well, and finishes his phrases with such neat-| have achieved the greatest triumphs of this sort; 
ness and so much artistic “Chic” (if you will| Schumann, as in the “Manfred” overture, some- 
pardon ‘the expression), that one cannot help| times comes very near success—had his creative 
applauding him. iis romance in act II. was | power been as great as his imaginative, he might 
charmingly sung, and he was thrice recalled. 
Madame de Méric-Lablache had an opportunity of | near” and “quite”. It may be a question whether 
displaying her fine contralto voice and graceful | Manfred, in whom there are fewer of those better, 
M. Delle-Sedie was the} more loveable traits that conciliate our human 


“ Marta.” 


acting as Pierotlo. 


haye bridged over the chasm between “very 


Antonio, and sang and acted as well as ever, but 
the part is not very important. M. Antonucci 
was sufficiently “heavy” as the Prefect; but I 
should lik@Bo know why he does not kneel down 
with the other characters in the prayer of the first 
act. Surely it cannot be on account of his official 
position! But if the stage tradition requires him 
to remain standing let him turn his pose to some 
account and beat time for the chorus, who seem 
to have independent ideas with regard to time and 
tune. M. Scalese was, as usual, excellent as the 
Marquis, and played the most dangerous scene of 
his part with great delicacy and refinement. 
“ Leonora”? by Mercadante, and “ Poliuto’”’ are 
announced. The sisters Marchisio have cancelled 
their engagement 4 Vamiable. : 

The “Société des Concerts du Conservatoire” 
gave its second extra concert yesterday. The 
program was as follows:— 


Symphonie, No. 23, em Sol ........eeeeeceeeeees wi Hay yd public; as a virtuoso of a very high class these 
vsaume 4 Double Choour...........0.eee eee eee Lene n : . es s173 
Concerto en si bémol pour piano............ seseee Beethoven | °*P ectations yrs entirely fulfilled ; his brilliancy 
(Bolo de Piano par, M. Théodore Ritter.) rae of execution and firmness of touch are admirable; 
Ave Verumt (CRORE) oo cc ccccccccccccceesccccscesecs ozar' * . : 
Symphonie en Ut mineur .............:eeeeeeeeee Beethoven | Put whether it be that a different conception of 


I could not attend myself, but hear that the con- 
cert went off very well. I met one of our chief, 
musical critics at the end, and in answer to my 
inquiry whether M. Ritter had been successful in 
his interpretation of Beethoven’s concerto received 
as a reply the three words “Il joue vite,” and he 
passed on his way rejoicing. M. Pasdeloup in- 
augurated the second series of popular concerts on 
thesame day. The program included Beethoven's 
Entre Actes to ‘*‘ Egmont” and Mr. Wallace’s charm- 
ing overture to “ Lorelei,” which was as successful 
as at the previous concert. The Opéra Comique 
announces “‘ Le Capitaine Henriot” for next week, 
and at the end of the year we are to have a new 
theatre opened on the recently constructed Boule- 
vard Richard Lenoir, near the Bastille. Vaude- 
ville, Drame, Comédie, and Operette are to be 
given. Two performances daily are announced, 


singer. 


sympathies even than in Faust, and in whose 
case ultimate forgiveness and _ reconciliation 
are not suggested, is not a subject never to be 
satisfactorily treated, if, as I believe it to be, the 
great object of art is to ennoble and exalt; this 
object does not exclude the representation of pain, 
but it demands that when a painful subject is se- 
lected, the purifying, disciplining purpose of pain 
should never be entirely lost sight of, Without 
this, the work of art may be a great fragment, but 
can not be complete. 
The other orchestral work was Beethoven's 
symphony, No. 4, in B flat. Of a composition so 
well known as this it is needless to speak; per- 
formed as it was by the Gewandhaus orchestra it 
afforded unmixed pleasure from first to last. 
The pianist of the evening was Herr Ernst 
Liibeck of Paris. The reports which had preceded 
him had highly excited the anticipations of the 


Mendelssohn’s G minor concerto prevails in Paris, 
or whether, as is too frequently the case, the 
virtuoso thinks more of displaying the power of his 
fingers than of rightly interpreting the composer, 
the musical conception of the concerto was not 
satisfactory ; the movement. required more deli- 
cacy, and the last movement was taken at a much 
greater speed than was commensurate with clear- 
ness. In two pieces of his own composition, a 
Berceuse and a Polonaise, and, upon being encored; 
ina Tarantelle by St. Heller, Herr Liibeck hada 
more legitimate opportunity of displaying all his 
mechanical power, and was rewarded with long- 
continued applause. 

Herr Dagele, of the Dresden opera, appeared as 
This gentleman has a fine baritone voice, 
and sings with much dramatic fire. In the great 
aria from Marschner’s “Hans Heiling” he was 


and the prices are very low: the dearest places alimony f pena tae fog the eam room ; in the 
aaa », | Seneschal’s air from Boieldieu’s “ Jean de Paris 

being lfr. 25c. M. Offenbach’s “ La belle Héléne he produced too heavy an effect by taking tl 

was given on Saturday at the Variétés with P z Prine) 


doubtful effect. 


In conclusion I beg leave to correct a misprint be shouldbe heard on the stages there hie powar- 
In page 187, column 2, line 30, 
in place of the word “left” read “ lost ;” and the 
sentence will be “M. Grisar has ‘lost’ none of 


in my last letter. 


the finesse,” &c. 


—_— 


Leipsic, Dec. 16th. 
The two orchestral works selected for the ninth | from Munich, Dr. Gunz, from Hanover, and 


Gewandhaus Concert offered a striking contrast. | Herren Concertmeister David and Dreyschock, of 
The first was Schumann’s overture to “‘ Manfred,” Leipsic, had been 


in many respects one of the composer’s most re-!]ein Janguschek, from 


tune too slowly. Fully to appreciate Herr Dagele 


ful voice and his spirited acting are sure to make 
a great effect, 

The grand farewell concert of the Patti party 
has taken place. To give additional éclat to the 
occasion, besides the members of the regular 
troupe (Carlotta Patti, Jaell, Vieuxtemps, and 
Steffens), the services of Friulein von Edelaberg, 


1; as also those of Friu- 











ler’s “Song of the Bell.” ~The concert took 

place in the Central Hall, a building in which, at 

other times, cheap concerts and balls are given, 

and which can hold above 2000 persons. Every 

nook and corner was occupied, and the audience 

seemed never tired of applauding. The concert 
commenced with Schumann's Quintet, the Herren 
David and Dreyschock taking first and second 

violins, M. Vieuxtemps the viola, and the Herren 
Jaell and Steffens the piano and violoncello. The 
acoustic properties of the Central Hall are not 
appropriate to music of this class, which, well as 
it was played, sounded poor compared with its 
performance in the Gewandhaus a few evenings 
previously. The other numbers do not call for 
special remark. The three virtuosi dazzled the 
audience with the brilliancy of their execution, 
and were applauded to the echo, To the musician 
the greatest treat was afforded by Dr. Guna's 
beautiful and expressive singing in an air from 
‘La Dame Blanche,” and in Lieder, by Schubert 
and Schuman. Of Friulein von Hdelsberg I have 
so recently spoken, I need not now say more. 

Fraulein Janauschek’s declamation, good as - it 
might have been under other circumstances, was 
quite out of place in a concert already far too 
long. Mr, Ullmann may well be content with the 
reception of his troupe in Leipsic and with the 
spoils he has carried away. 

The 12th of December, the King of Saxony'g 
birthday, is always honoured by a special per- 
formance of the pupils of the Conservatory, he 
being the especial ‘‘ Protector” of the music 
school, The most noteworthy of the youthful 
performers were Frijulein Friese, from Elbing, 9 
young violin-player of remarkable promise, who 
played Beethoven’s Romance in F. (Op, 50), and 
David’s sparkling piece, “Am Springquell,” and 
Miss Georgina Weil, from London, a niece of Mr, 
Macfarren’s, who took the pianoforte part in 
Beethoven's great Trio in B flat, and acquitted 
herself excellently. Friiulein Scheuerleip, from 
Halle, who, at a very short notice, sang Hindel’s 
“ Pious Orgies,” made a more favourable impres- 
sion than is generally the case with the Con- 
servatory singers. It is the custom on these 
occasions that a Salvum fac regem should be 
composed by one of the pupils. This year the 
composer was Herr Theodor Gaugler, from Gem- 
pen, in the Canton of Solothurn. His work 
deserves commendation as a piece of solid part- 


.| writing. 


I find that the paragraph in one of my former 
letters, referring to Herr Plaidy’s retirement from 
the Conservatory, has given rise to the idea that 
he has withdrawn from the exercise of his pro- 
fession, This is not the case; he still continues 
to devote his invaluable experience as a teacher 
of the pianoforte to the instruction of parish 
pupils. 





Brussexs, Dec. 21st. 
The past week has been a succession of 
triumphs for our Théitre de la Monnaie, which 
is, we hope, rising at last from its prolonged 
depression, 

“ Bouchard d’ Avesne” ig the name of the opera 
performed, for the first, time in Brussels, on 
Friday last. Bouchard, priest, of the Chapter of 
Orleans, who has cast off the gown to take up the 
sword, and thus become one of the most powerful 
warriors of Hainault, has been named tutor of, 
the Princess Marguerite, daughter of Bauldwin 
of Constantinople. He has loved and married her, 
previous to this. For two years the young 
couple’s happi has seemed complete; hut the 
Pope becoming acquainted with it refuses to 
pardon the delinquent. King Philip Augustus, to 
rid himself of Bouchard d’ Avesne, whose politics 
interfere with those of France, intercedes with 
Jane of Flandres, elder sister of Marguerite, who 
confines the unfortunate lord in the Castle of 


the } Rupelmonde, where he is put to death. 


We do not here renew our criticisms, as wo 





to declaim Sebile 


presented them to thé public on the first per- 
ruiaaces of this opera ah Ghent and. Lang 
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about a twelvemonth ago; suffice it to say, that 
the mise-en-scéne is of surpassing richness; old 
Flanders of the middle ages, seems to revive 
on the stage of the Monnaie. The authors, 
Messieurs Van Peeneu and Miry, were enthusias- 
tically applauded, and recalled by H.R. H. the 
Duchess of Brabant, who warmly congratulated 
M. Miry on his talent and success. The house 
was crowded; the interpreters from first to last 
warmly did their duty. Wicart surpassed himself. 
This artist seems to be rising daily in the opinion 
of the public. On Tuesday last, in “ Guillaume 
Tell,” he sang most admirably the part of 
Arnoldo, and in the famous trio of the second 
act, and in the andante of the fourth, his gusto 
and energy won him enthusiastic applause; 
perhaps he rather presumed on his momentary 
success, in his “ Suivez moi,” too loudly sung, being 
merely a finish as it were, to the song of Arnoldo. 

Here is a bit of court gossip. The Prince anc 
Princess Galitzin, who have set the example of 
acting private theatricals, offered to H.R.H. the 
Duchess of Brabant to transfer their amateur 
performances to the Castle of Lacken, in honour 
of King Leopold’s 74th birthday, and to cheer 
the monotony of the Royal residence. The King, 
who purposed a short stay at his property in the 
Ardennes, declined the princely offer, and we 
doubt its being renewed this winter. For lovers 
of laughter, there is Charles de Bernand’s “ Les 
Pommes du Voisin” at the Parc and “La Dame 
aux Camellias” for those who seek more sentimen- 
tal diversion. Our winter concerts have decidedly 
set in with the frost. We will just mention that 
of the artists réunis, where Jourdan, and Malle. 
Lichtmay, greatly distinguished themselves. The 
former has a splendid voice, wanting however 
in musical training. Of the orchestra, the 
least said the better. We have registered too 
many good things this week to tarnish them 
with our disapprobation, be it ever so small. 

The success of the second concert of the 
“Cercle Artistique,” with the aid of Megsrs. 
Beumer, Collyns, Martin, and Gouchon for the 
pianoforte, was greater even than that of the first. 

The Société Philharmonique inaugurated its 
first series of entertainments by a grand concert, 
followed by a ball. Messrs. Holbyhem, of the 
Thédtre de la Monnaie, sang most ably the “ Praise 
of tears (‘ Eloge des Larmes’’), of Schubert, and 
Mr. Roger, first prize of violin of our conser- 
vatoire, executed several pieces with true artistic 
feeling and pathos. We must not forget Mr. 
Deley, whose performance on the hautboy has 
assigned him a place in the orchestra of our 
Theatre Royal. The youthful and bonnie Madame 
Fise had her share of success. We feel sure 
more will be heard of this lady’s musical career 
in later years. Carlo Patti is at present at our 
conservatoire, where he is studying the violin, 
and promises to be a star in the musical world at 
some future period. 

Calabresi has been re-elected director of the 
Theatre of Liége. Bruges has had to cease its 
performance. The performance was interrupted, 
and seems to be in a position very similar to that 
of the theatre at Antwerp. ‘Paque,” our violon, 
is obtaining great success in Lyons, and intends 
shortly to visit Holland and London. 

Much patriotic and artistic feeling burst forth 
at the inauguration of the statues of Counts 
d’Egmond and de Horne at the Grande Place of 
Brussels, on Friday last. The burgomaster made 
a very appropriate speech on the occasion. 
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ENGLISH AND FRENCH REHEARSALS. 


To the Editor of The Orchestra. 

Sin,—Punch, in his humorous suggestions for 
the conduct of a rehearsal, seems to have taken 
a hint from the angry preface to “ The Iron Chest,” 
which Peake has preserved in his ‘‘ Memoirs of the 
Colman Family.” 

Punch gives a ridiculous picture of the minute 
details of a French rehearsal. But everybody who 
has witnessed a performance at one of the leading 











Parisian theatres must be aware that it is owing 
to the extreme care taken in all the preliminary 
stages that the pieces are produced with so much 
completeness. Every actor is not only perfect in 
his own part, but seems fully to enter into the 
spirit of the scene. Much is due to the pclished 
ease and graceful action of the French; but what 
gives a charming air of reality to the piece is 
that the actors seem perfectly unconscious of the 
presence of any one but themselves. Some of our 
own best performers, who have been careful 
observers of the usag¢s of the Parisian stage, have 
evidently noted this, and profited by it. Madame 
Vestris was so fascinating because to the ease, the 
vivacity, and the grace of the French school she 
added the more solid qualities of the English. 
Another of the‘most delightful of ouractresses, who, 
with the single exception of Mrs. Yates, was superior 
in such dramas to all her contemporaries, added to 
her already high reputation by her admirable 
personation of the Maid in the “ Maid and the 
Magpie,” and the heroines of other pieces trans- 
lated from the French. So thoroughly did she 
identify herself with the character she was repre- 
senting that we were tempted to forget it was not 
real life, but acting that we were witnessing. In 
“Two Words,” the spell-bound silence, and dumb 
show of Rese, the servant girl at the house in the 
forest had an indescribable effect, and was ex- 
quisitely beautiful, and perfectly true to nature; 
and the general impression amongst the audience 
was that only Miss Kelly could have played it so 
finely. The “Innkeeper’s Daughter,” too, jhad a 
great run, from her admirable performance of 
Mary. It is highly to the credit of the French 
theatres that not even the lowest comedian would 
attempt to “poke his fun” at the pit, without 
creating the most unequivocal signs of disapproba- 
tion. In two of our finest light comedians, Mr. 
C. Matthews and Mr. A. Wigan, we recognise the 
advantage of an intimate acquaintance with the 
Parisian stage. 

Those who have perused %the “Memoirs of 
Madlle. Clarion,” which abound in excellent 
precepts and reflections on the art of acting, will 
be able to trace many of the causes which render 
the performances of the French theatre so de- 
lightful, and amongst these the great care that is 
bestowed on the rehearsals may be fairly reckoned. 
—Your obedient servant, Joun Moopy. 


—* 


THE NIGHT BELL AND WITCHES OWN GALOPS. 








To the Editor of The Orchestra. 

Sir,—I don’t like going into newspaper con- 
troversies by any means, but perhaps by your 
kindly inserting these few lines in your widely 
circulated musical paper the Orchestra, you will 
letsome people know who is the composer of the 
Night Bell Galop, for I find in almost every paper 
where this galop is mentioned in the Band pro- 
gram, some other composer’s name is put to it. 
I have seen Jullien, D’Albert, Gungl, Coote, 
Strauss, Vincent, and several names put to my 
Night Bell Galop. However, I just take the liberty 
of writing to you to inform you that neither of 
the above-named composers have any claim to 
even a bar of it. 

Meantime I am aware that they do not wish 
to do so, but some conductors in writing programs 
are not very particular at times, what names 
they put to a piece. However, the Night Bell 
Galop is my composition, and the words in the 
chorus are by the bandmen of my band. While 
Iam writing to you on this subject, I just take 
the liberty of mentioning another instance in 
putting another person’s name to my last new 
galop The Witches’ Own. 

A military band was playing at Aldershott at 
the Officers’ mess, and when finishing the pro- 
gram the last piece was The Witches’ Own galop. 
The Officers happened to have the pianoforte 
copy by J. P. Clarke, or the Bandmaster would 
have sworn black was white that it was by Strauss 
which name he inserted to it in the program. 
Tam, &., J. P, Cuarxs. 





Theatres, 


—— 
1. Covent GARDEN. 
“ Trovatore ;” “ Masaniello;” “ Bride of Song ;” 
« Love's Ransom.” 


2. Her Masesty’s. 


This theatre has been closed all this week to 
allow of the preparations for the pantomime. 


3. Drury LANE. 
Closed. 


4. Princess’s. 
“ Born to Good Luck ;”’ “ The Streets of London.” 


5. Lycrum. 

“* My Wife's Out;” “ Ruy Blas;”’ “ The Bear-Faced 
' 
Impostors.” 


6. HAYMARKET. _— 
“ The School for Scandal ;” “ No Song, No Supper ;” 
“ Our Mary Anne.” 


7. New ADELPHI. 
“The Workmen of Paris ;” “ Doing Banting.” 


8. OLYmPtc. 
“The Girl I left behind me;”’ “ Hidden Hand;” 
“ My Wife's Bonnet.” 


9. Srranp. 
“The Wilful Ward ;” “ Milky White ;” 
“ Mazeppa.” 


10. Sr. James’s, 
“ The Baronet Abroad ; or, the Rustic Prima Donna ;” 
* A Lesson in Love ;” “ Woodcock’s Little Game.” 


11. AsTixy’s. 
“The Double-bedded Room ;” “ Maxzeppa.” 


12. New Royatry. 
“The Demon Lover ;” “Snowdrop ;” “ My Dress 
Boots.” 


13. SapLER’s WELLS. 


Although the glories of Boxing night are yet a 
sealed book, glimpses here and there may be had 
of them, an Ferree go forth in advance. 
We are enabled this week to give the principal 
business of Miss Marriott’s pantomime, pre- 
mising that it is written by Mr. Charles Millward, 
and is topical both in incident and allusion. The 
curtain rises and discloses a view of “Black 
Mary’s Hollow, Bagnigge Wells, and Pestilential 
Abode of the Water Poisoners.” Mother Shipton 
(Mr. 8. Foote), who has taken refuge here under 
the assumed name of Black Mary, relates to her 
companions how she has succeeded in diverting 
the waters of the Islington springs from their 
natuaral channels, and the assembled witches 
revel in the anticipation of the evils arising from 
a general scarcity of pure water. In the vicinity 
of the Witches’ Cavern, but hidden by rocks, and 
closed by enchantment, is the inexhaustible Crystal 
Stream, and guarding this stream is the fair Rose- 
leaf (Miss Ethele Tummers), a daughter of the 
tyrannical Bailiff of Islington (Mr. William Eller- 
ton), who has been imprisoned here from her 
infancy, and until her release is effected by mortal 
power, Mother Shipton and her associates can ply 
their nefarious trade with impunity, Telegram 
(Miss Harrison), a fairy attendant upon Aqua 
(Maggie Campbell), the Spirit of the Stream, dis- 
turbs the Witches’ revels, and informs them that 
Roseleaf’s imprisonment will soon be at an end. 
Scene the second introduces us to the tyrannical 
Bailiff of Islington, who is roughly dispensing (in) 
justice in the Old Hall of Islington. His other 
daughter, the ugly Grumbolino (John Mordaunt), 
is presented to the assembled courtiers, but the 

ift is unanimously refused, and the unlucky 

l receives the “cut” direct from her father’s 
dependents. A deputation of citizens arrives with 
a entable account of the sufferings of the 
inhabitants through want of water, and 7 m 
pears with a m from the King, in which 

e Bailiff is co’ ed, on peril of his head, to 
obtain a supply of fresh water for the suffering 

ple of Islington and Clerkenwell. In his 
tion the Bailiff offers the hand of his 
daughter to him who shall discover the Crystal 
stream, but a assembled —— do bm <~ 
fest an ire to compete for the prize. e 
next pies 9 displa ave a view of Sadler’s Wells two 
hundred years ago. Here Mother Shipton is dis- 
pensing the waters to Grumbolino and others. 
Popinjay (Emma Anstey), a gay young city spark, 
being smitten with the charms (?) of Grumbolino, 
announces his iptention to set forth in quest of 
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the magic stream, and the Bailiff gives his ready 
sanction to.the undertaking. In the meantime, 
Hugh Myddelton (Lizzie Wilmore), a goldsmith’s 
apprentice, has quitted his situation in search of 
adventure, and after reading the Bailiff’s proclaima- 
tion, announces a determination to explore the 
hidden stream, “as he has long had that water in 
his eye.” A romantic glade in the enchanted 
forest shows us the first stage of the journey under- 
taken by the adventurous youths. Popinjay is the 
first to arrive, but, being intercepted by Mother 
Shipton, he is sent to the right about, when his way 
should have been over the left. Hugh Myddelton 
then arrives, weary and disheartened, seeks repose 
on a favoured bank, and in sleeping is shown how 
the enchantment of Roseleof can be dissolved and 
he resumes his journey, determined “to win or 
die.’ The following scene discloses the Sylvan 
Retreat of Aqua a the Wood Nymphs. After 
the ballet, Popinjay appears, but is speedily put to 
flight by the Wood Nymphs, whose examination is 
too close to be agreeable. Hugh Myddelton is more 
fortunate. He ealls aloud for Roseleaf, when the 
Crystal Stream is at once disclosed, when the 
Bailif’s daughter is seen in close attendance 
thereon. Hugh and Roseleaf fall in love with each 
other, but their joy is interrupted by Aqua, who 
informs them that much remains to be done before 
the machinations of Mother Shipton can be effec- 
tively overcome. Hugh is commanded to proceed 
to Court and make known to the King the im- 
portant secret he has discovered. Afterwards, 
he is to demand from the Bailiff the hand of 
his daughter. “St. John’s Gate, Clerkenwell” 
is next disclosed, with the Bailiff and Grum- 
bolino awaiting the return of Popinjay. Hugh 
Myddelton appears and announces the discovery of 
the stream, but the Bailif treats him as an im- 
postor, and orders him to be conveyed to the 
deepest dungeon in Islington. The next scene is 
the “ Hall of Mirrors” in ¢he Bailiff's palace. 
Roseleaf, having followed her lover, finds herself, 
for the first time in her life, in the haunts of man. 
Perplexed and delighted with what she beholds, 
she approaches a large mirror, and is startled by 
the reflection of her own form in the glass. This 
reflection dissolves the last link in the spells of 
Mother Shipton, as the Magic Stream followed 
Roseleaf from the Enchanted Forest, and became 
the property of mortals as soon as the girl beheld 
her face in a glass. The Bailiff recognises his 
long lost daughter, and, grateful for the services 
rendered by Hugh Myddelton, orders that youth to 
be set at liberty. It is found, however, that 
Shipton has succeeded in conveying him to her 
cavern, and he is on the eve of being sacrificed, 
when, by the aid of Aqua and her active satellite, 
Telegram, the Bailiff and his followers are guided 
to the spot, and a happy change is effected to the 
glittering scene of the transformation, the 
harlequinade being coustituted by Roseleaf (col- 
umbine), Miss A. Batty; Hugh Myddelton (har- 
lequin), L. Carera; Bailiff (pantaloon), Mr. W. 
Lacy; and Popinjay (clown), Mr. W. Buck. The 
scenery by Mr. W. A. Broadfoot, Mr. H. W. 
Williams, T. Gray and assistants. The music, 
Mr. T. Berry. The comic business, Mr. M. Buck. 
The dances and ballet by Mdme. Louise. The 
whole produred under the immediate and personal 
superintendence of the talented directress, Miss 
Marriott. ~ 


14, MARYLEBONE. 
« Lady of Lyons;”’ “ Village Festival.” 


The annual benefit of Mr. J. A. Cave, the 
manager of this theatre, which took place on 
Monday evening, was a decided success. The 
entertainment commenced with Bulwer Lytton’s 
ever welcome play “ The Lady of Lyons,” in which 
Mr. Warner, of the Princess’s, sustained the 
character of Claude Melnotte in a most effective, 
gentlemanly, and artistic manner; to the manifest 
delight of his auditors. This impersonation was 
totally devoid of rant, its chief fault being a some- 
what over restraint of power, from a fear of fallin 
into error. Mr. Warner was most ably perky, 
by Miss ~ Burdett as Pauline Deschappelles, 
who infused a great amount of womanly love and 
tenderness into the part; indeed we have seldom 
seen it better played. The General Damas of Mr. 
P. Hannan was a very excellent performance, and 
E. B. Herberte was an efficient Beauseant. After 
the play Mr. F. Thomas, acting as Mr. Cave's sub- 
stitute, delivered a neatly-worded address, written 
by Mr. Litchfield Moseley, which was received with 
enthusiastic applause. In the “ Village Festival” 
which followed both Mr. Cave and Mr. Vernon 
Rigby appeared. The house was crowded. 


15. Surrey. 


16. BriTANNIA. 
“ Dick Whittington and his Cat ;” “ Aurora Floyd ;” 
“ The Mother's Dying Child.” 


17. Vicrorta. 

“ Life in Lambeth ;” “ The Wedding Eve.” 
18. PavILIon. 

“ The Life and Death of Dick Turpin.” 

19. GRECIAN. 

“ Whitefriars ;”’ “ Little Red Riding Hood ;” 

“* Dick Turpin’s Ride to York.” 
20. STANDARD. 
“ The Fool's Revenge ;” “‘ The Forty Thieves.” 
21, Crry or Lonpon. 
“ The Spirit Captain ;” “The Huguenots.” 
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THE DWARFS AT THE CRYSTAL PALACE. 








Several thousands have been attracted to the 
Crystal Palace this week to see no fewer than four 
dwarfs, all related, or to be related—one of them 
famous when most of the men of the present 
generation were still in their teens, and the rest 
even smaller than the famed Tom Thumb. General 
Tom Thumb—having returned with his wife and 
small family from Paris, has consented for one 
week to give daily receptions in the Crystal 
Palace. The diminutive circle is made by Mrs. 
C. S. Stratton’s sister, Miss Minne Warren, and 
by Commodore Nutt. The general gives a very 
sensible excuse for breaking through his original 
intention of keeping quiet during his visit to 
Europe. People, he says, won’t let him alone 
when he goes to see any of the wonders of “The 
Old Home,” and he thinks if he shows himself and 
his wife for a week or so at the Crystal palace that 
he will fairly earn the right to go about as a 
private visitor to this country, and may at the 
same time do a good turn to his sister-in-law and 
her intended husband by showing how much 
smaller they are than himself. 

These little ladies and gentlemen appeared in 
one group in front of the great Hiindel Orchestra, 
and faced some four thousand spectators in the 
transept, which spacious area was fairly crowded. 
The seats of the orchestra itself were also in great 
part filled, and the reception which our small 
American cousins experienced was enthusiastic. 
They, too, had come to see as well as to be seen 
—to spectate the spectators, if we may be par- 
doned the use of a congenial Americanism—and 
to survey the wonders of a really wonderful 
structure. Casting their eyes gravely to the crystal 
arch above them, they seemod to agree in the 
opinion that it was tall. 

General Tom Thumb, otherwise, Mr. Charles 8S. 
Stratton, Mrs. Charles S. Stratton, Miss Minnie 
Warren, and Commodore Nutt are assuredly as 
diminutive as it would be possible, under the most 
happily unfavourable conditions of nature, for 
them to be expected to be. Their plan of exhibi- 
tion at the tal Palace is to hold a private 
reception, at an increased charge, in a room leading 
from the Egyptian Court. At this reception the 
baby is on view. It is a healthy and well-propor- 
tioned little girl, thirteen months old; and 
yesterday it manifested some very decided views 
on the subject of private receptions in general, 
and the attendant practice of unlimited kissing 
and huggings in particular. In truth this un- 
fortunate babe was overwhelmed with so much 
feminine admiration, that, as another and another 
bonnet advanced to smother its innocent face, the 
innocent face was a prey to emotions more uneasily 
imagined than impossibly described. Toys were 
brought it by the chief worshippers; but not for 
dolls untold would it submit patiently to caresses 
beyond the two hundred and ninety-fifth. 

The Palace is such a capital place to spend a 
winter day in that very many went down early, 
and passed away the time in seeing the Shakespeare 
House, in buying toys for Christmas, in admiring 
Mr. Brown’s ly beautiful medals to commem- 
orate the opening of the Clifton Suspension Bridge, 
in having their portraits taken—in doing some of 
the thousand things which are open to uil who go 
to Sydenham. 





{Apvr.] The number of patients relieved at the Hospital for 
Diseases of the Heart, 67, Margaret-street, Cavendish-square, 
was 102 during the week. 

Letters from the Rev. Sir F. Gore Ouseley, Bart.,M. A., Mus. 
Doc., Oxon., and other clergy and La ht g 





“ The Orange Girl ;” “ Hearts at Fault.” 
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THE CHRISTMAS AMUSEMENTS. 





For some weeks past the different departments of 


our theatres, large and small, have been actively en- 
gaged in preparing entertainments usually provided 
by them at this season of the year. The outlay has 
far exceeded those of any previous year, and it is 
evident that nothing has been neglected to render 
them still more brilliant. 


The major portion of the 
minor houses will produce their pantomimes on 
Christmas Eve, and not a few have announced 
morning performances for Boxing Day; while some 
of the larger houses, for the convenience of juveniles 
home for the holidays, intend giving morning per- 
formances on other days. For the benefit of our 
country readers we have subjoined an account of 
what is to be done :— 


Her Mayesty’s.—This theatre is to have its pan- 
tomime this year too. Byron is its author, and its 
title is “ The Lion and Unicorn Fighting for the 
Crown.” The scenery will be on a scale of magni- 
ficence never before attempted at Her Majesty's, and 
the whole will be replete with fairy-like and mechani- 
cal effects. The pantomimsts are of the highest 
talent, in addition to which a one-legged clown will 
make his appearance. A morning performance of 
the pantomime will take place every Tuesday and 
Saturday. On Wednesday next a new comic opera 
by W. C. Levey, the libretto by H. Farnie, will be 
produced. 

Covent GarpEen.—The first pantomime under 
the auspices of the new Company, is to be called 
“ Cinderella; or, Harlequin and the Magic Pumpkin 
and the Great Fairy and the Little Glass Slipper,” 
and is sure to be produced with the same care 
that has already marked the productions at this 
establishment. In it the Paynes will appear, 
supported by the celebrated Donato. There will 
be a morning performance of the pantomime 
every Monday, and an extra one on Saturday, 
Dec. 31st. 

Drury tane.—Mr. E. L. Blanchard’s success- 
ful pen has again supplied the Christmas annual 
here. It is entitled “Hop o’ my Thumb and his 
Eleven Brothers ; or, Harlequin and the Ogre of the 
Seven League Boots,’ and bids fair to surpass in 
beauty all its predecessors. A morning per- 
formance is announced for each day next week 
commencing on Tuesday, and every Tuesday 
and Saturday till further notice. 
Princess’s.—The Christmas novelty is to bea 
burlesque by Messrs. Bellingham and Best, en- 
titled, “The Magic Horse and the Ice Maiden,” a 
morning performance of which, in conjunction 
with an abridged edition of “ The Streets of London” 
(retaining the scenes of Charing Cross and the 
House on Fire), will take place every Saturday 
and Monday, commencing December 31st. 


Haymarket.—In addition to Mr. Sothern, who 
will appear in his successful character of Lord 
Dundreary, and also in David Garrick, we are to 
have an extravaganza from the prolific pen of Mr. 
Byron, founded on one of the Countess d’Alnoy's 
fairy tales, entitled, “‘ Princess Springtime.” 

New Ape.rui.—‘ The Workmen of Paris” will 
be the prominent feature here, and will be followed 
by a short burlesque, in which Messrs. Toole and 
Paul Bedford will appear for the first time since 
their provincial engagements. 


Otyrmric.—Mr. Horace Wigan is determined 
that his establishment shall not be behind in the 
production of a Christmas novelty, which is to be 
supplied by Mr. Burnand, and entitled ‘‘ Cupid and 
Psyche.” 

Srranp.—" The Grin Bushes” is the title of the 
burlesque here, and is almost sure to be as successful 
as its predecessors, being penned by Mr. Byron and 
represented by a company only to be found at the 
Strand. 

Sr. James’s.—This theatre will be opened on 
Monday night under the management of Miss 
Herbert. A new comedy is to be produced, and will 
be followed by a burlesque by Mr. Brongh, entitled 
“* Hercules and Omphalie.” 


Astiey’s.—‘ Jack Sprat, the Three Blind Mice ; 
or Big A, Little A, Bouncing B, the Cat's in the Cup- 
board and She Can't See,” is the name of Mr. E. T. 
Smith’s tomime; in the harlequinade, Mr. 
Milano, the famous harlequin, is to make his ap- 

ce as clown. There will be a morning per- 
ome every day of the pantomime. 

New Royatry.—The burlesque of “ Snowdrop” 
will retain its place on the bill of this pretty little 
theatre for some time to come. 


Sapier’s WEL1s.-—" Sir Hugh Myddelton ; or, 
The Fairy of the Crystal Stream,” and the “ Bailif's 


Daughter of Islington,” by Mr. C. Millward, is the 
Gale ofthe Christos nove ty here, andis tointroduce 





lous effects of “ Clark’s Ni 
Wintstee Fc af A ane ee ed 
gue, Nervous may proprietor, 
W. W. Cu M.PS., “ 1 
- — £8. Dorking, Surrey. : by all Chemists, 


Buck, of Surrey ee, Soe 
The first performance will be on Christmas Eve. 
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Lyceum.—* Ruy Blas” will continue to be repre- 
sented during the Christmas holidays, in conjunction 
with a farcial, Oriental extravaganza entited “ Bear- 


Faced Impostor.” 





AMERICA, 


———-- 


New York, Dec. 3rd—Donizetti’s opera “ Don 


| Sebastian,” was performed for the first time last 


Many.enone.— The Bronze Horse” is sure to| week, before a very crowded audience. The plot 


receive every attention at the hands of Mr. Cave, | 


and will, we doubt not, achieve a great success. 
Christmas Eve will be the opening night. 


Sunney.—This theatre will retain its reputation 





is somewhat of an African story, and rather dark- 
coloured and cloudy; it is not quite so incompre- 
hensible as that of Meyerbeer'’s much anticipated 
opera, but it has its full share of nonsense and 


by the production on Monday of a pantomime on the | Stupidity. We wonder whether it was the gloomy 


historical name of ** Richard Cwur de Lion.” 


Threadneedle Street” will be, as usual, Y 
the stage with every care. The clever dancing and 


singing of Mrs. Lane will again find favour with the | 


public. 


Vicronia.—** Baron Munchausen,” as a panto- 
mime, will be produced on Christmas Eve, and is 


| aspect of this opera, and the gloomy reception it 
Brirannta.—“ The Busy Bee and the Old Lady of | 


received almost everywhere in Europe, which 
induced Meyerbeer to hold back his opera so long. 


laced upon | Tt ig fortunate that African opera in general is of 


a more cheering character, else our negro minstrels 
would fare very badly. 


We will not attempt to give a description of 


, the plot; we will simply say, that in the first act 
the King saves the African lady; in the second 


sure to attract overflowing houses. Kitchen is the | act the African lady saves the King; and in the 


clown. 


| remaining three acts they continue this business, 


Pavitton.—Mr. Cheatham has written a panto-| until at the end they find out that it is by no 


mime entitled ** St, George Dragon,” which will be 
produced on Christmas Eve. 

Grectan.— Punch and Judy” is the name of 
of the pantomime here, and is written by Mr. G. 
Conquest, which will be performed on Christmas 
Eve. H. Wright is the clown. 


Sranparp.—‘ Dame Durden” is to be produced 





means saving to themselves, 

The music gives the impression that the com- 
poser intended to do his very best with it. We 
are told that he spent fully two months upon it. 
Considering that it usually took him but a fort- 
night to compose any opera, we must give him 
credit for having made a very extraordinary effort. 
Well, it cannot be denied that the treatment 


on Christmae Eve, and is to vie in. magnificrnce| throughout shows care and consideration for 


with anything yet attempted on the stage. G. | 


Boleno will be clown. 


Ciry or Lonpon.—Mr. Nelson Lee, the greatest 
of pantomine writers, has, of course, written the 
pantomine for his own theatre. It is entitled 
“The King of the Golden Valley,” in which Little 
Huline will make his bow before an east-end au- 
dience as merry clown. 


Crysran Patace.—The amusements hete will be 
on a very liberal seale, and will doubtless be well 
patronised by the public. Wombell’s menagerie will 
be found adjoining the tropical department. At dusk 
the palace will be brilliantly illuminated for musical 
promenade. 


Poryararnic Hatie.—The Christy Minstrels, who 
were successful at St. James's Hall, will appear 
nightly during the holidays, and give their inimitable 
entertainment. 


Tut Poryrecunic.—There is to be an entire 
change of program for the Christmas holidays. 
New Ghost Lecture by Professor Pepper ; Magic by 
Herr Whautkins; and new Music Lecture by R. 
Coote, Esq. 

Sr. James's Hatu.— Professor Anderson has an- 
nounced the termination of his season, which will 
take place on Saturday, January 7th. 


AcricutturaAL Haut.—This popular place of 
amusement is to open with a Spanish Equestrian 
Company, who will perform some of the most 
astounding feats ever witnessed in any circus. 


Mapame Tussaup's.—This celebrated exhibition 
of wax-work will amply repay a visit during the 
holidays. 

Tue Straxnp Musick Hauy.—The comick strength 
of this establishment has been largely inereased, in 
which may be found the names of Nash, Aubrey, 
Steele, the Dashwoods, Donaldson, Adams, Bucking- 
ham, and Vance. Miss Stanton, the new soprano, 
has been engaged. A visit will delight the holiday- 
makers. 

Royau AuuAmpna.—This elegant place of. enter- 
ment is announced to open on Boxing Night, with a 
grand lyrical and terpsichorean entertainment, under 
the management of Mr. Frederick Strange, late of 
the Crystal Palace. The programme is a very 
attractive one, and the names which it contains are 
sure to draw large audiences. 


Tue Oxrorp.—Offenbach’s beautiful comic opera 
of * Orphée aux Enfers” will still prove attractive 
to the holiday folks, as well as a host of other enter- 
tainments. 


Caxrersury. — A new pantomime, with fresh 
novelties, will be offered to the public during the 
holidays, and will be sure to be appreciated. 


Tue Prtitanmonic. — Great preparations have 
been made for thé introduction of néw singers and 
musi¢ on boxing night. 


Tux Reornr.—This music hall has changed 
hands, and the prices of admission have been re- 
duced ; but no alteration in the attractions, which 
will delight the holiday makers. 





Weston’s Wiu1.—Item.—I owe some obli- 
gations to Mr. Garrick; I therefore bequeath 
him all the money I die possessed of, as there is 
nothing on earth he is so very fond of, 








truthful expression, as much as it is in the power 
of any Italian composer té give it. The orches- 
tration is undotbtedly the best Donizetti has 
written for any of his operas. It is anti-Italian, 
while the melodies are chiefly Italian, although 
this opera was coinposed for the French stage, 
However, these very melodiés show that it is not 
always wise for an Italian composer to be careful ; 
for they lack, with very few exceptions, invention. 
It seems Italian music must be dashed off, else it 
becomes tedious. Any other of the wholesale 
operas of Donizetti has more real melodic power 
than “ Don Sebastian,” although in some respects 
this is undoubtedly the best he has written. 

It gives us pleasure to say, that the mise en 
scéne of the opera was exceedingly good, and 
that the performance, under the direction of Mr. 
Carl Bergmann was highly creditable to all con- 
cerned. 

It is not necessary to maintain that Paris is 
the hub of civilization and Niblo’s Saloon the 
rendezvous of all refinement, to establish the fact 
that Mr. Juignet’s enterprise is decidedly and 
deservedly a success. he French Theatre is 
henceforth one of the institutions of this cosmo- 
politan city, and its clientelle is composed of the 
élite of American society as well as of the 
numerous French residents of New York. And 
with reason: for where else can an evening be so 
profitably and pleasantly spent? The company 
is not vomiposed, as generally at American 
theatres, of one or two good stars, and the rest 
of more than indifferent actors, who seem to have 
been engaged merely as a foil to the two or three 
whose names are displayed in the bills in large 
capitals. At Mr. Juignet’s there is no bad acting; 
the valet whose part is comprised in one or two 
speeches, does that part well, and if it be only a 
“Oui, monsieur,” or a “Non, madame,” these 
phrases are not so given as to make a blot on the 
whole performance. 

Those of our readers who have once visited 
Niblo’s Saloon, under the management of M. 
Juignet, need no invitation of ours to come again. 
Those who have not yet been there, will thank us 
for calling their attention to if, after once having 
made the experiment for themselves.—New York 
Musical Review and World. 


Boston. Nov. 29th, 1864, — Since our last 
writing, the German Opera Company has com- 
heer a very successful season of four weeks. 

e “‘ Huguenots” was repeated to a crowded house 
on Wednesday evening of the last week, and, as 
we predicted, its performance was a great im- 
provement on the first. The “Huguenots” is, 
mechanically considered, a great work; a i- 
ficent structure, evincing immense care and skill 
on the of the composer. But to our mind it 
is not the work of an inspired, imaginative genius. 

I stated in my last that “we have a partial 
promise of ‘ Tannhauser’ and ‘ Mireille.” 

Manager Grover redeemed his “ partial promise” 
by giving us a part of the operas. One act of 
“ Tannhauser,” Thursday evening (with “ Fidelio” 
to fill out), and. one act of “Mireille,” Friday 
evening (with “ Nachtlager in Grenada”), was all we 
were permitted to hear of the new operas. We 
were so much pleased with the one act of “ Tann- 
hauser,” that we shall anxiously await an oppor- 
tunity to hear the remainder of it. We can hardly 


say the same of “ Mireille.” The season closed 
Saturday afternoon with Flotow’s “ Stradella.” 

During the past two weeks we have had quite a 
revival in the way of musical enteratinments. 
Friday afternoon, Nov. 4th, Mr, Theodore Habel- 
man, of the German opera troupe, assisted by Miss 
Addie S. Ryan, Messrs. Julius Bernstein and N. 
Neuendorf, gave a concert at Chickering’s. The 
weather was stormy, and the house not half full. 
Mr. Habelman is one of the sweetest concert 
singers that it has been our fortune to hear ia a 
long while. Miss Ryan sang several ballads very 
acceptably. But the habit which she has aequired 
of mouthing her words detracts very much from 
the effect of her singing. 

Another Thanksgiving — State and national 
doubled—has passed. Thanksgiving is a Yankee 
institution, and, till within a few years, was 
hardly observed outside of New England. In 
other parts of the (dis)United States, Christmas 
was considered the principal holiday, when the 
“goose hangs high.” But now the turkey has 
gained a national reputation, second to that of no 
bird except the Ainerican eagle, and one day in 
the year, at least, the turkey reigns supreme. We 
liave always entertained a strong faith in New 
England ideas—‘ Yankee institutions ’—and be- 
lieve that eventually they will prevail. Wealready 
see evidences of this being true. Jeff. Davis— 
although ignoring the American eagle as an un- 
clean bird—has fallen in love with the American 
turkey, and appointed a day of Thanksgiving. 

Amusements of all kinds flourished Thanks- 
yiving-day and evening to anextent unprecedented. 
The most important entertainment, musically con- 
sidered, was the concert at Music Hall, by the 
leading artists of Castle and Campbell's English 
opera troupe. Mr. Castle had already acquired a 
favourable reputation here in his singing for the 
Hiindel and Haydn society; but he has improved 
much since then. ° 








Tue Actor anp THE Rerucer.—A writer in 
the Grand Journal, after giving an account to 
Bouffé’s late benefit at the Grand Opera, which 

roduced him a clear profit of 17.000f., states that 
he had the curiosity to ask Bouffé by what extra- 
ordinary means he had obtained the signal favour 
of giving his last performance in that theatre. 
Bouffé explained the mystery in the following 
terms :—*“ In the summer of 1847 I was performing 
at London with considerable success, and among 
the pieces which found most favour were the 
‘Gamin de Paris’ and ‘Michel Perrin.’ One 
evening I had got through the former, and had 
retired to my dressing-room, when I heard a knock 
at the door. ‘Come in,’ I exclaimed, with some 
impatience, for I had to trarsform myself into 
Michel Perrin, and I was afraid the intruder 
would hinder me, as I had no time to spare. I 
was pleasantly surprised by the entrance of Count 
d'Orsay, who had always been my good friend, 
accompanied by a friend unknown tome. ‘My 
dear artist.’ said the Count, ‘I have taken the 
liberty to bring with me one of my friends, a 
Frenchman, who never saw you play till this 
evening, and he wishes to thank you for the 
Pratincetee you have afforded him.’ The stranger 
hen eulogized my performance, and added, ‘ Were 
I not afraid of incommoding you, [ would ask 
permission to remain here while you dress. I have 
just applauded you in the character of a youth; 
I know you are now about to appear as an old 
man, and should much like to witness the mysteries 
of your wonderful transformation,’ Count d’Orsay 
having added his request to the stranger's, | 
consented, and my metamorphosis was completed 
in less than a quarter of an hour, just as a signal 
summoned me on to the stage. I then turned to 
my visitors, and said, Gentlemen, Michel Perrin 
cathhes you.’ Count d’Orsay’s friend then thanked 
me heartily for having satisfied his curiosity, and 
we went downstairs together. Before we parted, 
Count d’Orsay said, in a whisper, ‘Should you 
like to know the name of your visitor?’ and on my 
replying in the affirmative, he said, ‘ Well, it is 
Prince Louis Bonaparte.’ ‘The late prisoner at 
Ham?’ I inquired. ‘Himself,’ said the Count. 
About two months since, when I was preparing 
for my benefit, a friend asked me whether it was 
to take place at the Gymnase, and I replied that 
I intended to obtain permission for the Grand 
Opera. ‘The Opera!’ he exclaimed, ‘are you mad?’ 
In order to pa my design, I addressed a peti- 
tion to the Emperor, and took the liberty of 
reminding Napoleon III. of the visit pee to mein 
London by Prince Louis Napoleon. The next day 
but one my petition was sent to the proper parties, 
with the words, ‘For M. Bouffé, yes! yes! yes! 
written on the margin in the Emperor's own hand. 
And this is how my benefit took place at the 





Opera instead of at the Gymnase.” 
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CRAMER & (O/S PIANOFORTE GALLERY, 


207 & 209, REGHNT STRAT. 
THE LARGEST IN EUROPE. 








(SRAMER'S PIANOFORTE GALLERY offers peculiar advantages for the choice of a first-rate Pianoforte. There is a profusion 
of every description, from the smallest Pianette to the largest and finest Grand, and by all the eminent makers of England and the Continent. Nothing but the pony best Instruments are 
selected from the Factories, all that are deficient in tone being carefully avoided. Purchasers from Cramer & Co. may rely on haying placed in their hands whatever may be reasonably expectcd 
from a selection made with competent practical skill. Cash Purchasers will receive the ustial discount. Every Instrument fully guaranteed. ° 
Cramer & Co. deliver their Pianofortes at any Railway Station in the Kingdom without risk to the Purchaser, and at a very trifling cost. 


207 and 209, REGENT STREET. 


f(HE NEW PIANOFORTE. Cramer's Seven-octave Semi-oblique Pianoforte, 45 Guineas in Rosewood and 60 in Walnut. 
Advantages to the Piauiiste—Power and Refinement of Tone, Susceptibility of Touch, full scale of 7 octaves. Advantages to the legane ot ont diminished to 4 feet 8 inches, freeing the 





voice from interruption, width enlarged to 4 feet 6 inches, affording increased convenience to the Accompanyist, together with greater elegance of tion. 

In introducing this Instrument prominently to the notice of the Public, Cramer & Co. may be permitted to observe that it is alike remarkable as regards power and quality of tone, firmness 
and elasticity of touch, durability of tuning, and the capacity to develope its resources. ‘The tone may be forced by the powerful finger of the artist, or drawn out by the less accustomed hand 
of the amateur; in the one case there is no Enrsienees, and in the other its Sw args Nepe qualities are called forth with little effort. The action or mechanism is of the very best description, 
being somewhat similar in its principle of construction to that of the Semi-Grand. e stringing is complete, there being three wires to each note, like the Full Grand. Cramer & Co. guarantee 

hese Instruments for any reasonable length of time, and forward them to all parts of the country without risk to the Purchaser, and at a very trifling cost 


‘ - c 207 and 209, REGENT STREET. 
(ORAME R’S ENGLISH PIANETTE, 22 Guineas——CRAMER & CO. manufacture this capital small Instrument. It has all the 
requisites of the best Pianoforte—check action, solid touch, agreeable tone. The Case is of polished Ash or Pine. In practising on this Pianoforte the fingers of the player will be strengthened 


much more rapidly than on an old Instrument, loose in the key and worn in the hammer. In Rosewood, 25 Guineas ; in Walnut, 26 Guineas, : 
Purchasers are particularly requested to observe that this Instrument has not the common or single action, but the double or check action; and that Cramer & Co, are the only manufacturers 


of it in England. . : 207 and 209, REGENT STREET. 


(SRAMER'S INDIAN PIANETTE, in solid Mahogany, for warm climates. The most portable Pianoforte yet made. Price 
35 Guineas, . 207 and 209, REGENT-STREET. . 


(CRAMER'S PORTABLE PIANOFORTE, the most compact and novel yet introduced. The keyboard shuts up, and the 


Instrument when closed presents the appearance of an elegant escritoire. Admi ably adapted for ship’s cabins. In Rosewood or Walnut, 45 Guineas ; in solid Mahogany, with the action 
str ngthened to resist the effects of a warm climate, 50 Guineas. 207 and 209, REGENT-STREET. 


(SRAMER'S NEW SEMI-GRAND, with Trichord Treble, as manufactured for them by Broadwood & Sons and Collard & 
Collard, the most remarkable Semi-Grand Pianof»rte that has yet been introduced. Wonderful power and singular purity o tone. 105 Guineas in Rosewood; 115 in Walnut, 
207 and 209, REGENT-STREET, 


PUANOFORTES, NEW, by Broadwood, Collard, or Erard, for SALE or HIRE.—At CRAMER’S PIANOFORTE GALLERY 


(the largest in Europe), 207 and 209, REGENT-STREET. 


PIANOFORTES, SEGOND-HAND, by Broadwood, Collard, or Erard—Full Grands, Boudoir Grands, Semi-Grands, and 
- yg tt —. variety; many of them quite equal to new. Every Instrument warranted.— At CRAMER’s PIANOFORTE GALLERY (the largest in Europe), 
207 anc q IN 'T- EET. 


PIANOFORTE RENOVATION.—CRAMER & CO. have organized a separate Staff of the most skilful Workmen for the 


Repairing and Renewing of the mechanism of Pianofortes worn out by years of constant practice. Cramer & Co. do not pretend (as is very commonly done) to make the instrument 
“equal to new,” but they guarantee that if originally good, it will be restored to great freshness of tone, and in other respects made to be perfectly satisfactory. Cramer & Co, give estimates to 


cost, and say whether theIustrument be worth the outlay. PIANOFORTE GALLERY (the largest in Europe), 207 and 209, REGENT-STREET, 


RAMER’S PIANO MECANIQUE, Manufactured by the Inventor, M. Debain, of Paris, is an Instrument entitled to rank 
foremost among the triumphs achieved in the mechanical arts. Any ohe ¢an play upon it. Price 55 Guineas, If with a keyboard, enabling it to be used like an ordinary Pianoforte 
6 Guiueas. The Instrument is very strongly made, and warranted to stand any change of climate. 


207 and 209, REGENT-STREET, 








(CRAMER'S HARMONIUMS, as Manufactured by the Inventor of the Instrument, M. Debain, of Paris, received the Prize 
Medal and the very highest commendation. Their superiority has been incontestably maintained. 


No. 1, Polished Oak Case, one stop, four octaves “ F od es oé oo £6 0 
Ditto one stop, five octaves .. ee ee eo eo ee 9 9 O 

2. Ditto three stops... ee oe oe ee ee on eo 1318 O 
3. Ditto five stops .. és ee oe ee oe ee od 44 0 
4, Ditto seven stops .. ée oe Y} be éé oe - 29 10 0 
5. Ditto nine stops ee ee oo oe oe os ee 22 16 #O 
- 6 Ditto Seven mepe PY PY és ee ee ee « 28 6 0 
1 Ditto thirteen stops and knee action a! Sekt Geek, % 15 «(0 
8 Ditto pameop olptrpobpe | $e oe ‘i és «. #2 0 0 
9 Ditto nineteen stops and knee action a 5.4 ie od 59 8 (CO 

WITH JPERCUSSION. 

10. Ditto nine stops .. oo «eo ee ee ée oe - 2 10 O 
3. Ditto tl +e H ee se “ .. oe 9»: 0 0 
12, Ditto seventeen stops and knee action ., a6 se sé « 6 0 0 
13, Ditto twenty-one ps and knee ction .. *e oe Ty 87 0 0 


201, REGENT STREET. 





(SRAMER'S CHEAPEST HARMONIUM is DEBAIN’S beautiful Small Instrument in a Polished Oak Case. Price Six 
Guineas, Admirable Tone, combined with the very best Workmanship. 201, REGENT-STREET, LONDON. 





(SRAMER'S ANTIPHONEL, or Substitute for an Organist or Harmonium Player (invented by M. Debain, of Paris), by which 
any one, even without a know of Music, Sn ie Bye Tue. Psalms, and Chants, It is also sage forth prtonance of Oar Quadrilles, Waltzes, &o, It can 


easily be fitted to any existing Organ or onium, and is derangement. Price Twelve Guineas, 201, 

(SRAMER'S CORNETS, Manufactured by F. BESSON, the receiver of twenty-three medals—CRAMER & CO. are now the sole 
Agents in London for the sale of F. Besson’s well-known Instruments. Estimates for Bands furnished. Mons. BOULCOURT (the eminent Cornet-player, attends daily to try our 

instruments, and to give Paivatz Lessons. 201, REGENT-STREET. 








CRAMER & CO.’S (LIMITED) PIANOFORTE GALLERY, 
: (The Largest in Burope,) 
207 & 209, REGENT STREET. 
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JUST PUBLISHED, Price 1s. 
Free by Post for 12 Stamps 
ERSICLES and RESPONSES for the Seasons 
of Advent and Lent, Composed by C. EDWIN WILLING, 
Organist and Director of the Choir of the Foundling Hospital, 
and of All Saints’ Church, Margaret Street. 
London: CRAMER & Co. (Limited), 201, Regent Street. 
JUST PUBLISHED. Price ls. 
Free by Post for 12 Stamps, 
1 YMNS FOR ADVENT, with Appropriate 
Tunes, composed, selected, and arranged by C. EDWIN 
WILLING, Organist and Director of the Choir of the Foundling 
Hospital, and All Saints’ Church, Margaret Street. 
London: CRAMER & Co. (Limirgp), 201, Regent-Street. 





JUST PUBLISHED, Price ls. 

Free by Post for 12 Stamps. 
SS hee FOR CHRISTMAS AND THE NEW 

YEAR, with Appropriate Tunes, composed, selected, 

and arranged by C. EDWIN WILLING, Organist and Director of 
the Choir of the Foundling Hospital, and All Saints’, Margaret 
Bt eet 

london: CRAMER & Co, (Limitgp), 291, Regent Street. 


()” EEN’S CONCERT ROOMS, 
‘HANOVER SQUARE. 

MISS JULIA WOOLFS CONCERT will take place on 
Wepyespay Evaxina Next. To commence at Eight precisely, 
Vocalists :— Miss Louisa Pyne, Miss Susan Pyne, Miss Benson, 
Miss Ransford, Mr. T. A. Walworth, and Mr. Eliot Galer, 
Instrumentaijists :—Miss Julia Woolf, Madame R. 8. Pratten, 
Mr. R. 8. Pratten, Herr Pollitzer, and Mr. Levey.—Admission. 
stalls, 7s, anc 54); centre seata, 3s. ; Area 2s. ; Orchestra, 1s. 


\ RK. W. H. CUMMINGS will Sing the 

“ ELIJAH,” at Bristol, on the 24rd; ** MESSIAH,” at 
Manchester, 24th; “CREATION,” at Bristol, 26th; ‘‘ MES- 
s wl at Southampton, 28th. Address, Fern Vita, Forest- 
nil). 


\\ SAINTON begs to announce that he will 
| e return to town immediately after Christmas, 5, Urrrr 
Wisro.e-strert, Cavendish-square, 


M R. FRANK ELMORE will Sing “ Love's 
A request” (Reichardt) this evening at Coatbridge ; Jan. 
4th Kirkcaldy ; 7th, City Mall, Glasgow ; 20th Aberdeen. 


N R. BRINLEY RICHARDS will Play Mendel- 
ssohn's First Concerto, and with Mr. Henry Blagrove, 
a Selection from the Works of Beethoven at the Swansea 


Festival, December 27th and 28th. 
i ASTER PAPE performs at all the Monday 

Concerts at the FREE TRADE HALL, MANCHESTER, 
during the present year. For engagements address, as usual, 
9, Soho-square, 





‘OPRANO.—A Lady, with good treble voice, 
\ who reads music well and is accustomed to choir singing, 
wizhes for an engagement. Good references. Address, F. H., 
Cramer & Co., 201, Regent-street. 


TO THE MUSICAL PROFESSION. 
STANLEY, Booxstnper to the Musical 

3) @ Society of London, begs to inform his Patrons and 
Friends that he has increased facilities for Binding Music, Book, 
and Literary Works of all kinds, with despatch and at moderate 
prices. Established 1835, 

J. 8. will be happy to wait upon Ladies and Gentlemen with 
Specimens of every description of ey 

11, Carburton-street, Portland-place, W. 





‘er EVERGREEN OLD HOLLY TREE. 

A Fretan Winter Song. Music by Henny Buanert. 
Price 3s. 

“A genial, hearty song, quite equal to Charles Dickens's 
“ Ivy Green.”—Bucks Herald, 

** Pull of spirit "— Morning Pest. 

“Cheerful, glowing lines.” — Advertiser. 

A SPRAGU ¥, Finsbury Pavement, F.C. Post-free from H. J. 
DOOGOOD, Highgate, London, for 19 stamps. 


| eee GHOST. — The Novel, Extra- 
ordinary, and Artistic Sensation. 

Mr. RICHARD CC, LEVEY begs to announce to Directors 
and Managers that he is now free to accept engagements in 
town or country for long or limited periods. Printed Opinions 
of the Press can be forwarded upon application. Addresa, 21, 
NORTHUMBEALAND-STRERT, Strand, 

Nota.—This entertainment is equally well suited for the 
Theatre, Coneert-room, or Drawing-room. 


of ‘tor BARD.—CANTATA.—A selection from 
Gray's Ode, set to Music for a Baritone Voice and Chorus, 
by EDWIN GEORGE MONK, Mus. Bac, Doc., Oxon. Piano- 
forte Score, folio, Ts. Chorus parta, 1s. 6d. each part. The 
Mare’) and Songs separately, 6d., 1s., or 1s. 6d. each. The 
O chestral part may be had on loan of the Publishers. 
London: Novetto & Co., 69, Dean-street, Suho, W. 


WE PART 


“THEN FAREWELL! 
FOR EVER.” 
\ R. ALFRED MELLON’S LAST BALLAD, 
4 [ Sufg by 
Mdlle. CARLOTTA PATTI, 
at his Concerts, Rovat Itauian Oprna, Covent Garden, 
Published by Boosry & Co., 28, Holles Street. 
PIANOFORTES. 
W J. ENNBVER & CO., PIANOFORTE 
e MANUFACTURERS, 18, SOHO-SQUARE, W,, and 
“5, JOUN-STRERT, Fitzroy-equare, W.C. (Manufacturers to 
t late tirm of Allison and Allison, Dean-street, Soho.) 
WwW. J. BE. & Co. respectfully invite the attention of the 
N vbility, Clergy, and the Profession to the Stock of FTRST- 


© .A88 PLANOFORTES which they have always on hand, | 


fv an which to select either for Bale or Hire. 


Vianofortes manufactured for extreme climates; also for | 


sc pools, in ash, mabagany, or American walnut, at 24 guineas. 
Panofertes tuned, repaired, taken in exchange, €c. 


CRAMER 


AND CO. 


(LIMITED), 


LET ON HIRE the following Harmoniums for THREE 
YEARS, after which, and WITHOUT ANY 
FARTHER PAYMENT WHATEVER, the Instru- 
ment becomes the property of the Hirer :— 


24 GUINEAS 7-STOP in Oak, 
Rosewood, or Walnut- - - - 


36 GUINEAS 11-STOP Oak, Rose- 


wood, or Walnut - 


48 GUINEAS 15-STOP Oak, Rose- 
wood, or Walnut - 


60 GUINEAS 19-STOP, Oak Rose- 


wood, or Walnut 


2 Guineas 
per quarter. 


3 Guineas 
per quarter. 


4 Guineas 
per quarter, 


5 Guineas 
per quarter. 





Every Instrument is warranted by Debain, of Paris, 
and of the VERY BEST MANUFACTURE. 





Pr QUARTERLY PAYMENTS ARE REQUIRED. 





HARMONIUM GALLERY, 
201, REGENT STREET, W. 





CRAMER & Cos 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 


MR. RICHARD BLAGROVE. 


RAMER & CO. (Limrrep) have produced, 
under the superintendence of Mr. Richard Blagrove, a 
very superior Concertina : it combines great volume and sweet- 
ness of tone, rapidity of articulation, noiseless and equall 
balanced touch, while pe —— has been considerably lessen: 
without detriment to its solidity. 

The superior quality of tone is obtained by the use of well- 
tempered steel vibrators, which, under every pressure of the 
air current, retain, for any period, their perfect intonation. 

Every A ’ Concertina is sent out with Medallions, without 
which none are a by the house, or have passed through 

r ve's 8, 

“it, meek best finished, 12 Guineas; Rosewood, 
extended one, S order to play the highest notes of the 
violin music, 16 Guineas. 

CRAMER & Uo.’s IMPROVED CONCERTINAS, rms 
plain fret, bushed holes to prevent rattling of the action, an 
tuned to equal temperament, in mahogany cases, price £4 4a. 
These new instruments have been brought out with very great 
care, and can be recommended both for tone and mechanism. 


H. DELIOU X. — TRANSCRIPTIONS. 
) No. 1. HAYDN—Adagio du Quartnor, Op. 54. 2s. 6d. 
2 HAYGN—Scherzo du Quartaor, Op. 33, .No. 2. 2s. 6d. 
8, MOZART—Andante b Op 7. 3s. 
4. SOY Menuet to's oon are 
— u Trio, 5 
a. Se EN aise y ne ea! 


9° Menuet a . 26. 4 
Cramer & Co. (Limited), 201, Regent-street. 








= PUBLISHED, for CONCERTINA and 

e PIANOFORTE. By Richard Blagrove. 

Fantasia on Airs in Cee es seed " soe aaeke 
~ ” — Meyerbeer's Opera, “L'Etoile du Nord” 


” of M Wivea of Windsor 
Cramer & CO. (Limited) 201, Regent Street. 





Price 1s., Crown 8vo., Cloth, Gilt, Lettered. 


ASLAM’S SUPPLEMENTAL TUNE 
of 50 SUBLIME MELODIES, from 
SERVICES, the Modern 8 


and the Greek, Latin, Russian, Moravian and other 
adapted in sim as Metaical Psalm Tunes 
Chorales to the use of the Anglican Church, with (or without) 
accompanying Hymns. The wi revised by the Rev. 


Cuariss Day, LL.B., and Jamas Tune, > 
Nispgt & Co., Berners-street; Cramun & Co., Regent-street 
Hamittox, Apams, & Co., Paternoster-row. 





RINLEY RICHARDS’ “ Birks of Aberfeldy,” 
«The harp that once thro’ Tara’s halls,” ‘‘ Ye banks and 
braes,” ‘‘The Cameron Man,” ‘Old Towler,” ‘‘Comin’ thro’ 
the Rye,” ‘‘ Robin Adair,” “«"Twas within a mile.” 
R. Mitts & Sons. 


ZERNY’S ETUDE DE LA VELOCITE, to 


which is added an Octave Lesson, written for this 
work, by Crprrant Porrgr; also BERTINI'S “eee ATED 
STUDIES (in nine parts). Edited by the same Composer. 
R. Mitts & Sons. 








OLYDORE DE VOS’ “Le Tourbillon”— 
Caprice Brillant, and “‘ Der Abschied,” Marche Militaire. 
R. Mitis & Sons. 





| ieee SPINDLER’S GERMAN VOLKS- 
LIEDER. Brilliantly transcribed for the Pianoforte. 
Op. 73, Nos. 15, 16,a nd 18, 
R. Mitts & Sons, 140, New Bond-street. 


C GOUNO D.—QUATRE ROMANCES 
. No. 1. La Pervenche. ’ E 

8. Le Soir. 4. Le Calme. 
Cramer & Co. (Limited), 201, Regent-street. 


N Z LOVE IS AN OLDEN STORY. By A. 
Scuuorssen. Written by Henry Farnie. 38. Beauti- 








6s, | fully Illustrated. 


Cramer & Co. (Limited), 201, Regent-street. 





ree — ’ Golden in the said county, and published 
‘rinted Woop, of No, 201, Regent-street, in the Courty of M at his ice (Regent Press) No. 55, King-street, equare 
- i nee aatanes . 3 Sie idiot Bteoot, in the CM of London. —Gaturday, December 14, 1866. 


24: Di 64 





